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Film Program
Competencia 
Los Cabos

Opening Film

Spotlight:  
Josephine Decker

After Dark

Panorama

Retrospectiva 
Mexicanas ganadoras

Welcome 

Winners 
Announcement

Conversations  
and Panels

Event with Talent 
Attending

Film Release at Los Cabos 
Online with a number of 
visits available

Conversations and Panels

Q&A with Talent

The Q&A sessions 
featuring film talent 
will be broadcast live 
on Facebook, in original 
language, and on YouTube 
with simultaneous Spanish 
translation.
 
Hours subject to local 
central time (CST)
 
Facebook
 
YouTube

Day 1 | Wednesday November 11th

Time 09:00 19:30 20:00

Film Release

Spotlight:   
Josephine Decker

 
Thou Wast Mild  

And Lovely

Me The Terrible 

Butter  
On The Latch

 500 Views
Available at Los Cabos Online

Welcome

Opening Film
Kajillionaire

 1000 Views 
Available at Los Cabos Online

Day 2 | Thursday November 12th

Time 09:00 20:00

Film Release

Panorama:
76 Days

 500 Views
Available at Los Cabos Online

Competencia Los Cabos:
Cosas que 

no hacemos

 1000 Views
Available at Los Cabos Online

Q&A: 

A L L  F E S T I V A L  P R O G R A M M I N G  I S  F R E E  A N D  O N L I N E
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Film Program
Day 3 | Friday November 13th

Time 00:00 09:00 19:00 20:00 22:30

Film Release

Retrospectiva 
Mexicanas ganadoras:

  Plaza 
de la Soledad

 Available at 
FilminLatino for 24 hours

Panorama: 
There Is No Evil

 1000 Views
Available at Los 

Cabos Online

Competencia  
Los Cabos:  

Never Rarely 
Sometimes Always

 1000 Views
Available at Los 

Cabos Online

After Dark: 
Relic

 300 Views

Available  
at Los Cabos Online

Conversations

Q&A: 
Cosas que 

no hacemos

19:00 - 19:45

  

Day 4 | Saturday November 14th

Time 00:00 09:00 17:00 19:00 20:00 22:30

Film Release

Retrospectiva 
Mexicanas ganadoras:

LLévate  
mis Amores

 Available at 
FilminLatino for 24 

hours

Panorama: 
One Night  
In Miami

 500 Views
Available at Los 

Cabos Online

Competencia 
Los Cabos: 

Summertime

 1000 Views 

Available at Los 
Cabos Online

After Dark: 
Get The  
Hell Out

 500 Views

Available at Los 
Cabos Online

Conversations

Conversation 
with 

Demián Bichir 
Moderated by:  
Arturo Aguilar

  

Q&A: 
Never Rarely 
Sometimes 

Always
19:00 - 19:45

  

Day 5 | Sunday November 15th

Time 00:00 09:00 19:00 20:00 22:30

Film Release

Retrospectiva 
Mexicanas ganadoras:  

Tamara  
y la catarina

 Available at FilminLatino  
for 24 hours

Panorama: 
Wolfwalkers

 1000 Views
Available  

at Los Cabos Online

Competencia  
Los Cabos: 

Beans

 1000 Views
Available at Los 

Cabos Online

After Dark: 
She Dies 

Tomorrow

 500 Views

Available at Los 
Cabos Online

Conversations

Q&A: 
Summertime
19:00 - 19:45

  

Day 6 | Monday November 16th

Time 00:00 09:00 18:00 19:00 20:00

Film Release

Retrospectiva 
Mexicanas ganadoras:  
Te prometo anarquía

 Available at FilminLatino 
for 24 hours

Panorama: 
Quo Vadis, Aida?

 500 Views
Available at Los 

Cabos Online

Competencia  
Los Cabos: 

Off The Road

 1000 Views
Available at Los 

Cabos Online

Conversations

Conversation with
Josephine Decker

Moderated by:  
Carolina Costa  

  

Q&A: 
Beans

19:00 - 19:45
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Film Program

Day 7 | Tuesday November 17th

Time 00:00 11:00 19:00 20:00

Film Release

Retrospectiva 
Mexicanas ganadoras: 

Feral

 Available at FilminLatino 
for 24 hours

Competencia Los Cabos:
Shiva Baby

 800 Views
Available at Los Cabos Online

Conversations

Q&A:
 Off The Road
19:00 - 19:45

  

Day 8 | Wednesday November 18th

Time 00:00 11:00 19:00 20:00

Film Release

Retrospectiva 
Mexicanas ganadoras:
Observar las aves

Available at FilminLatino 
for 24 hours

Competencia Los Cabos: 
In Between Dying

 800 Views
Available at Los Cabos Online

Conversations

2020 Towards the 
Transformation of our 

Industry Panel
11:30-13:30

  

Q&A:
Shiva Baby

19:00 - 19:45

  

Day 9 | Thursday November 19th

Time 11:00 19:00 20:00 20:30

Film Release

Closing Film
Spotlight: Josephine Decker

Shirley

 1000 Views 
Available at Los Cabos Online  

for 48 hours only

Conversations

Trans Representation in 
Contemporary Cinema Panel

11:30-13:30

  

Q&A: 
In Between Dying

19:00 - 19:45

  

Anuncio 
Ganadores Live
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WEL
COME! We are especially excited about presenting our ninth 

edition, the first one celebrated entirely online.

As part of this year’s spirit, in which we (re)imagined our 
contact with cinema and our viewers, we decided to put 
forward a new form of dialogue through our appealing 
program and all the areas that conform the Los Cabos 
International Film Festival.

Within these pages we honor the different points of views 
by seven filmmakers who will present their latest work 
at our Competencia Los Cabos (Los Cabos Competition), 
through interviews and reviews written specifically for 
the Festival by some of the greatest film critics in Mexico 
today. These essays that analyze the narrative importance 
and the visual potential of the films shown throughout our 
main selection, provide a much-needed bridge between 
the screen and the audience.

We also take a walk between the different routes of our 
film program in which we celebrate the work of American 
filmmaker Josephine Decker, the star of our Spotlight section.

We invite you to take a leap into the future with the 
selected projects and films on development from the Gabriel 
Figueroa Film Fund (GFFF), which this year focused on 
young filmmakers and first-time directors; furthermore, we 
continue to support national film production with our Work 
in Progress category, in which we encounter once again the 
names of those who mark the beat of our cinema.

As part of our Los Cabos+ training platform we offer a 
glimpse into a more equitable future through panels and 
conversations told from the perspective of figures and 
institutions that are working to build a more inclusive and 
diverse industry.

We welcome you to the official guide to the Los Cabos 
International Film Festival.

                             Alejandra Paulín        Maru Garzón     
                             Executive Director     Artistic Director
                                       

RE
IMAGI-
NING (OURSELVES)
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With no physical location to embrace 
our film program, but with thousands 
of Mexican homes that will adopt, 

over the course of a few days, our selection of 
films, we ask ourselves the following questions: 
what exactly is the space where our Festival 
takes place, and how can we travel through it?
 
The routes which we offer start out with 
links, common ground and kinship that 
we can observe and map out between 
these films, but they culminate in the 
viewers’ personal leeway, memories and 
dreams. Thereby, the roads to cross start 
to multiply, and the space encompassing 
the Festival not only unfolds amidst the 
lattice of zeros and ones that constitute 
the digital world, but also in the 
imagination, heart and body of those of 
us who will share these films. The trails 
that can be mapped out are infinite, but 
amongst them all, one path shall lead us 
back to what we call home: Los Cabos.

Festival Programming Team

[ 01 ] 
Retrospectiva Mexicanas ganadoras
A review of some mexican films that 
quickened the hearts of the audience  
and the jury in previous editions of the Los 
Cabos International Film Festival.

[ 02 ] 
Talento Mexicano
Films that, regardless of their nationality, 
involved mexican talent in key positions.

[ 03 ] 
Sociedad Contemporánea
Postcards of the experiences, passions and 
concerns that are felt in different corners of 
the world.

[ 04 ] 
Derechos Humanos
Films that address the importance of the 
struggle and defense for Human Rights.

[ 05 ] 
Disidencia Sexual 
Vindicate identities and ways of loving that 
break with pre-established norms.

[ 06 ] 
Vulnerabilidad Masculina
When men lose their fear of showing their 
most vulnerable side.

[ 07 ]
Retratos de Familia 
Events that force families to rethink themselves

[ 08 ]
Amistad
Films where friendship is tested or where 
friendship puts the world on test.

[ 09 ]
Música 
A selection of films where music is also the 
protagonist.

[ 10 ] 
Protas Poderosas
Female characters who break stereotypes 
and paradigms.

[ 11 ] 
Directoras Arrasando
Authors that inspire us through their original 
and powerful vision.

[ 12 ] 
Bajo El Reflector: Josephine Decker
Retrospective of the work of american 
filmmaker Josephine Decker.

[ 13 ] 
Transformaciones
Characters exploring their ability to change.

[ 14 ]
After Dark
Disturbing proposals that are best 
appreciated at night

[ 15 ]
Contagio
Of microscopic bugs, zombies and the 
contagious fear of death.

[ 15 ] 
Contagio

[ 09 ] 
Música

[ 03 ] 
Sociedad

Contemporánea
[ 01 ] 

Retrospectiva
mexicanas
ganadoras

[ 05 ] 
Disidencia

Sexual

[ 04 ] 
Derechos 
Humanos

[ 02 ] 
Talento

Mexicano

[ 06 ] 
Vulnerabilidad

Masculina

[ 11 ] 
Directoras
Arrasando

[ 10 ]
Protas

Poderosas

[ 13 ] 
Transformaciones

[ 14 ] 
After Dark

[ 08 ] 
Amistad

[ 12 ] 
Bajo el 

reflector:
Josephine Decker

Routes 
and trails 
#LosCabos9

[ 07 ] 
Retratos

de Familia
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76 Days

Beans 

Butter On the Latch

Things We Dare Not Do 

Feral

Get the hell out

In Between Dying

Kajillionaire

Llévate mis amores

Me the Terrible

Never Rarely Sometimes 
Always 

Observar las aves

Off the Road 

One Night in Miami

Plaza de la Soledad

Quo Vadis, Aida?

Relic

She Dies Tomorrow

Shirley

Shiva Baby

Summertime

Tamara y la Catarina

Te prometo anarquía

There is no Evil 

Thou Wast Mild and Lovely

Wolfwalkers

[ 01 ] [ 02 ] [ 03 ] [ 04 ] [ 05 ] [ 06 ] [ 08 ] [ 07 ] [ 09 ] [ 10 ] [ 11 ] [ 12 ] [ 13 ] [ 14 ] [ 15 ] 

Retrospetiva
mexicanas
ganadoras

Vulnerabilidad 
Masculina

Talento
mexicano

Retratos  
de Familia 

Sociedad
Contemporánea

AmistadDerechos
Humanos

Música Directoras
Arrasando

Trans-
formaciones

Disidencia
Sexual

Protas
Poderosas

Bajo
el Reflector:
Josephine 

Decker

After dark Contagio

CLC

CLC

CLC

CLC

CLC

CLC

CLC

CLC

Competencia 
Los Cabos 2020

Aviable in FilminLatinoF

F

F

F

F

F

F

F

F

F

F

F

F
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Opening
Film
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Miranda July

Kajillionaire 
 

Country: United States
Year: 2020
Running Time: 104 min
Language: English
Director: Miranda July
Production Companies: Annapurna Pictures, 
Plan B Entertainment, Focus Features
Producers: Dede Gardner, Jeremy Kleiner, 
Youree Henley
Screenplay: Miranda July
Cinematography: Sebastian Winterø
Editing: Jennifer Vecchiarello
Sound: Bjorn Ole Schroeder
Music: Emile Mosseri
Cast: Evan Rachel Wood, Debra Winger, 
Gina Rodriguez, Richard Jenkins

Old Dolio (Evan Rachel Wood) is a shy 
young woman from Los Angeles 
whose everyday life consists in 

eluding her landlord and assisting in her 
parents’ (Debra Winger and Richard 
Jenkins) ludicrous and petty scams, which 
they engage in to get by. However, her 
world will be turned upside down when 
her family invites a bubbly young woman 
(Gina Rodriguez) to take part in their most 
ambitious scheme yet.

Release: 
11-nov-2020
Time: 
20:00hrs
Rating: 
PG (Parental  
Guidance Suggested)
Routes: 
• Directoras  

arrasando
• Disidencia sexual 
• Música
• Retratos  

de familia
• Transformaciones

“I don’t have any regrets, you’re 
gonna have regrets, though 
because you’re gonna miss sex 
and dancing and pancakes,  
I just had that one pancake...”

Latin American 
Premiere

Filmography
Miranda July
2020
• Kajillionaire
2011
• The Future
2005
• Me and You  

and Everyone 
We Know 
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Competencia

Los Cabos

Competencia 
Los Cabos Award
• Los Cabos International Film Festival, with the support 

of Netflix, will award a prize of 300,000 Mexican pesos 
in cash to the director of the film selected by our jury.

Cinecolor-Shalalá 
Competencia Los Cabos 
Award
• Will award a prize of 730,000 Mexican pesos in Image 

Post Production Services and 250,000 Mexican pesos 
in Sound Post Production Services (design and premix) 
for the next independent feature film of the producer 
selected by our jury.

Art Kingdom Award
• Will award a prize with a value of more than 300,000 

Mexican pesos for the creation of a poster and a 
cinematic trailer for the commercial release of the 
Mexican film selected by our jury.
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Carolina Costa 
Brazil-Mexico

Mara Fortes
Mexico

Robert Greene
United States

Carolina Costa is one of Mexico’s and the United 
States’ most renowned cinematographers 
in the independent film industry. She has 
collaborated in documentary films, short films, 
advertising campaigns and feature films such 
as Las elegidas, Hala, Mano de obra, El baile 
de los 41 and Wander Darkly. She belongs 
to the Sociedad Mexicana de Autores de 
Fotografía Cinematográfica (Mexican Guild of 
Cinematography Authors - AMC).

“Cinema carries on and it will always be 
a way for us to connect, a way to mirror 
ourselves and observe our stories. I believe 
this will always be the case. This year, more 
than ever, we were able to stay connected 
and discover other realities. In a way, I feel 
that this lockdown allowed us to broaden our 
horizons to the world and understand that 
there are last voices. The art of cinema is a 
young one, and we must not stop changing 
and mutating. Faced with this pandemic, 
we must not only rethink the way we make 
cinema, but also the way we watch it.”

Film and media researcher and curator. Since 
2003 she has worked in film distribution and 
exhibition, collaborating with NGOs, such as 
Women Make Movies; she has been in charge 
of the film program in several festivals such 
as the Morelia International Film Festival, 
Ambulante and CUÓRUM Morelia. She is 
currently the curator of the Telluride Festival.

“Cinema offers a unique way to experience 
space and time. During this lockdown period, 
this time-out, filled with uncertainty, political 
and environmental chaos —all those elements 
that make one’s world seem smaller— 
cinema has been the perfect antidote against 
catastrophism and shortsightedness; a screen 
for introspection, glasses to readjust our 
eyesight, an instrument to measure the beat 
of other realities, a different brain to think 
the world beyond our human drama. And 
although it disappeared from the big screen 
this year, it has proven that it will always find 
new homes.”

American documentary filmmaker, director, 
editor and screenwriter. He directed 
documentary films such as Actress, Kate 
Plays Christine and Bisbee ’17; he has 
developed a fruitful creative partnership with 
independent filmmaker Alex Ross Perry, 
with whom he has collaborated with on four 
feature films. He was appointed filmmaker-
in-chief at the new Jonathan B. Murray Center 
for Documentary Journalism.

“This lost year for cinema has only increased 
my love for the medium and my understanding 
for what it can do for our souls and for our 
politics. Crises are everywhere: bold films are 
going unseen, theaters are closing, my own 
film has been severely delayed, etc. Now is 
the time to rethink what cinema means to a 
just and functioning society and restructure 
how risk-taking films – movies that help us 
understand who we are and help us dream 
of what we can be – are supported and seen. 
Without a vibrant cinema, new worlds are 
impossible.”

JURY
Competencia Los Cabos

What has cinema meant for you during 2020?
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Filmography 
Tracey Deer

2020
• Beans
2008 
• Club Native.
• Kanien’keha:ka: 

Living the 
Language.

2005
• Mohawk Girls
2004
• One More River: 

The Deal That  
Split the Cree

Release: 
15-nov-2020
Time: 
20:00hrs
Q&A: 
16-nov-2020, 
19:00hrs
Rating: 
PG  
(Parental Guidance 
Suggested)
Routes: 
• Amistad
• Derechos  

humanos 
• Protas  

poderosas 
• Retratos  

de familia
• Transformaciones

Mexican
Premiere

Tracey Deer

Tekehentahkhwa, a teeneger from the 
Mohawk community who also goes 
by the name of Beans (Kiawentiio 

Tarbell) to better fit in the westernized 
world, must reconsider everything she 
thinks she knows when a peaceful protest 
against the leveling of a neighboring reserve 
turns into an armed clash that reveals the 
underlying racism and violence surrounding 
her environment.

 Beans 
Country: Canada
Year: 2020
Running Time: 92 min.
Language: English, French
Director: Tracey Deer
Production Company: EMA Films inc.
Producer: Anne-Marie Gélinas
Screenplay: Tracey Deer  
y Meredith Vuchnich
Cinematography: Marie Davignon
Editing: Sophie Farkas Bolla
Sound: Sylvain Bellemare
Music: Mario Sévigny
Cast: Kiawentiio Tarbell, Rainbow  
Dickerson, Violah Beauvais, Paulina Alexis, 
D’Paraoh Mckay Woon-a-Tai

“If you can’t feel 
pain, then no one 
can hurt you.”



30 31 

Representation  
of Social  
Conflicts
In the summer of 1990, a Mohawk 

community confronted the Quebec 
police force in a clash that would last 

78 days. The reasons behind this dispute 
were the defense of their territory—the 
land inhabited by this group in Oka, 
Canada, was being destroyed to build 
a golf course. However, this issue shed 
light on the systemic discrimination 
against this nation by the citizens of 
Quebec.
 
Only 12 at the time, director Tracey 
Deer lived this violent episode from 
the point of view of a young person 
heading towards adulthood and forced 
to question her identity. Based on that 
experience, she later felt the need to 
bring to life Beans (2020), her first 
feature film.
 
In this story, a family decides to go to a 
protest camp established in Oka to find 
out more about the demonstrations. 
What begins as an innocent weekend trip 
soon turns into a police attack against the 
Mohawk community. In the midst of this 

By Magaly Olvera

conflict, the main characters advocate 
for their rights in whichever way they 
can. Tekahentahkhwa (Kiawentiio), the 
eldest sister and protagonist of the film, 
must help her pregnant mother and her 
younger sister to overcome the situation.
 
The character of Tekahentahkhwa 
is clearly the embodiment of what 
the director experienced first hand. 
Especially as she portrays the collateral 
damage which affects the development 
of her personality by channeling the 
systematic segregation suffered by 
the Mohawk people in Quebec: a press 
which portrays them as terrorists, a 
police force that  brutalizes them instead 
of helping them, and a community than 
just can’t understand why a white and 
conservative society would attack them 
without just cause. Throughout the 
film, Tekahentahkhwa must shape her 
ideals beyond the hardship she faces in 
the process.
 
Starting with the fact that she is 
driven to substitute her real name for 

a nickname, “Beans,” more in keeping 
with the Western universe, the story 
of this Mohawk teenage girl is fraught 
with confrontations concerning who 
she wants to be and what is expected 
of her. The same applies when we 
witness her process as she tries to 
choose which school to attend, as she 
longs for a traditional and centralized 
education, and when she must decide 
what clothes to wear or whether to take 
part in party games permeated with 
macho innuendos, and the decision to 
incorporate to her vocabulary certain 
words that she had rejected until that 
moment, on account of her age and 
education.
 
Suddenly, in Beans’ life all this 
changes in the aftermath of her rage 
and resentment; an understandable 
metamorphosis given the protagonist’s 
context. Social condemnation has an 
impact on people’s self-esteem and 
hopes, and in time this leads to them 
exploding and demonstrating in public 
rallies, in a similar fashion to woman 

and feminist supporters, or the African 
American population in the United 
States.
 
This 91-minutes-long film centers around 
these insights into her own identity; but 
at the same time, Beans exposes these 
events through archive material, which 
captures the aforementioned conflict 
between the Mohawk Nation and the 
Quebec authorities in the nineties. The 
combination of this real life footage and 
the film’s scenes provides legitimacy to the 
actors’ performance, which could come 
across as overly dramatic if it weren’t for 
the archives, which lend them credibility 
and exposes this episode’s crudeness. If 
one thing is for sure, it is that all this is 
sadly an ongoing reality, making Beans 
a valuable contribution in the fight for 
rendering visible the consequences of 
racism in younger generations.
 
Jaime Magaña, director of Guardianes 
del Mayab, once said that “the best 
way to make indigenous cinema 
is to do so from inside and for the 
community itself.” Under this premise, 
Beans captures the authentic point 
of view of the Mohawk Nation given 
that the director herself is a member 
of that community and is particularly 
interested in weaving a depiction of her 
peoples, which recognizes their culture 
and struggles, calling for the viewers’ 
solidarity towards the historical 
representation of this community.
 
To talk about the importance of this 
event, let us begin by acknowledging 
that cinema plays a crucial role in the 
construction of imagery. Its intentions 

are never innocuous since the starting 
point of any film is always—on a 
conscious or unconscious level—from 
a position of power that puts forward 
ways of viewing the world. For this 
reason, on some occasions, art has been 
linked to power and the official history 
of our societies.
 
For instance, the film Pirotecnia by 
Federico Atehortúa Arteaga speaks out 
against the role of Colombia’s visual 
history in the government strategy 
called “false positives,” which included 
the assassination of innocent civilians 
to pass them off as casualties in the 
country’s internal armed conflict. Like 
this one, there are several examples that 
made the power of images abundantly 
clear in the shaping of ideologies and 
the creation of a menacing otherness.
 
Especially in the visual representations 
of minority populations where there is 
a power dispute regarding the creation 
of meanings that, in many cases, are 
somewhat superficial or only reiterate 
narratives that bow to the status quo of 
inequality and the lack of integration of 
communities into the dominant culture.
 
For all these reasons, the self-
representation on which Beans is built 
is a major achievement that explores the 
territory dispute from the perspective of a 
young woman. In the words of the director, 
after many years of feeling invisible and 
worthless, she felt the need to give a 
voice to her experiences, thoughts and 
feelings through a character that could 
honor the courage and resilience of the 
people with whom she grew up.

To think cinema based on its power 
to devise imageries is not a rejection 
towards its reach as a means of 
communication, but a reminder of the 
need to analyze audiovisual products 
from a broader scope that takes into 
consideration the viewpoint of the 
person directing the film and their stance. 
Beans offers a space for reflection on 
this way of perpetuating ideologies and 
the audience’s moral responsibility; a 
viewing exercise that we must uphold 
as we choose what cinema we want 
to consume and promote, having as a 
priority the fair representation of the 
identities it portrays and hoping that its 
ideals promote a fair treatment towards 
all communities.

Magaly Olvera is an editor and film 
critic. She has been the editor for 
festivals such as Ambulante, DocsMX, 
Cinema Queer México and the Cine de 
Barrio Festival. Her articles have been 
published in El Economista, Icónica, 
Correspondencias, Tierra Adentro and 
Cinegarage, amongst others.
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Filmography  
Hilal Baydarov

2020
• In Between 

Dying
• Nails in My Brain
2019
• When the 

Persimmons 
Grew

• Mother and Son 
2018
• One Day in 

Selimpasha
• Hills Without 

Names

Release: 
18-nov-2020
Time: 
20:00hrs
Q&A: 
19-nov-2020, 
19:00hrs
Rating:
PG (Parental  
Guidance Suggested)
Routes:
• Talento mexicano 
• Transformaciones 
• Vulnerabilidad 

masculina

Mexican 
Premiere

Hilal BaydarovDavud (Orkhan Iskandarli), a restless 
young man who is always looking 
for love, has a series of unexpected 

encounters as he escapes two dangerous 
men who threaten to kill him. As he runs for 
his life, Davud meets different women who 
fight to free themselves from oppression, 
and is constantly faced with death and his 
longing for love.

In Between 
Dying 
 
Countries: Azerbaijan - Mexico -  
United States
Year: 2020
Running Time: 88 min.
Language: Azerbaijani
Director: Hilal Baydarov
Production Companies: Ucqar Film Co  
Production Company, Splendor Omnia  
Studios, Louverture Films
Producers: Elshan Abbasov, Hilal Baydarov, 
Carlos Reygadas, Joslyn Barnes
Screenplay: Hilal Baydarov, Rashad Safar
Cinematography: Elshan Abbasov
Editing: Hilal Baydarov 
Sound: Orkhan Hasanov
Music: Kanan Rustamli
Cast: Orkhan Iskandarli, Rana Asgarova, 
Samir Abbasov

“They will call it sky, the 
world you live under. 
They will call it world, 
that which you live in.”
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Azeri filmmaker, Hilal Baydarov, 
has directed at least two films a 
year since he made his directorial 

debut –Hills Without Names (2018)–, 
revealing in different ways the intimate 
aspects of a land that puts itself into 
question. This year, he is circumventing 
the globe with his fifth documentary film 
Nails in my Brain (briefly showcased in 
Mexico), and his second feature film In 
Between Dying (2020), a kind of lyrical 
odyssey across an array of mountainous 
and damp landscapes with an arcane 
feel to them.
 
The concept of odyssey is central to this 
film, since its main character, Davud 
(Orkhan Iskandarli), will abruptly embark 
on a movie-like road trip, searching for his 
own personal Ithaca: love, family, home, 
humaneness; anything that could inject 
meaning into everyday life tribulations. 
That quest, on this physical and 
emotional journey, constitutes the movie 
itself, as simple as that; nevertheless, 
this poetic film is a highly sophisticated 
and substantial piece of cinema.

The 
Search for 
Human Nature

By Julio César Durán

 At the beginning of the film, Davud is in 
a full blown argument with his mother. 
Full of resentment and grievances, our 
protagonist swears to never return. Later 
on, we will catch him on his motorbike 
with a young woman as they both 
escape after committing murder. Was it 
self-defense? An act of justice? Was it 
his fate all along? Perhaps the heavy fog 
of Azerbaijan holds the answer.
 
His journey begins like a simple escape, 
with three characters on his trail, but 
little by little, both Davud and the viewer 
will soon realize that this getaway is 
merely the starting point for something 
bigger, something even transcendental. 
As his mental states morph from one 
to another (always on the poetic side, 
both in the imagery and in the different 
titles that appear on screen throughout 
the film), Davud starts to realize that 
rather than escaping, he is searching for 
something.
 
In Baydarov’s seventh film, the road 
travelled is a straightforward one. The film 
seems to use the main character’s journey 

as the total narrative structure behind the 
story and as the absolute quest. This trip 
inside the protagonist’s mind (and thanks 
to the stunning Azerbaijani mountainous 
landscape) aims to find love, a long-lost 
home. Davud’s initial turmoil, the anger 
that leads him to commit a crime, slowly 
starts to dissipate to give way to a path 
of deep connections.
 
The human condition comes face to 
face with monumental geography. We 
see the former, reflected through the 
rapid succession of chaotic decisions, 
consequence of each character’s actions. 
And the latter is a constant reminder of 
that other permanent nature, essential, 
so peaceful, maybe due to its potentially 
eternal existence, shrouded in mystery, 
hovering over the contingent tribulations 
of those who wander through her. Those 
who run after Davud and those who 
encounter him, are part of an everything 
that highlights the contradiction between 
the ephemeral and the perennial.
 
An angry woman, a woman staring at the 
highway, a bride, a mysterious mother 

and daughter waiting for death to come. 
Every character we come across on that 
highway offers us something symbolic, 
valuable and relevant, and every one of 
them is also left with a deep emotion. 
There is a powerful connection being 
born in seconds under our very eyes. 
The path we follow, through the fog, 
the mountains, the multicolored forest, 
guides us to that moment in which a 
wide-shot takes on an unfathomable 
meaning. The impact between two 
human beings leaves a print, maybe 
a spiritual one, as if something was 
becoming untangled or as if life as we 
know it was finally put into perspective.
 
Instead of unfolding in the stereotypical 
narrative of someone being hunted 
down, the race to find Davud turns 
into an attempt to connect with what 
words cannot express. Regardless of 
the poetry that imbues the whole film, 
may it be through the character’s voices, 
the written sentences on our screen or 
the natural universe captured by the 
camera, there are other details that we 
can’t quite grasp or describe through 
our intellect. One of In Between Dying’s 
greatest achievements, maybe the most 
beautiful one of them all, is every emotion 
it conjures up: all that we experience 
through the eyes of cinematographer 
Elshan Abbasov, accompanied by the 
music of Kanan Rustamli, is of ethereal 
essence, impossible to share on an 
intelligible level, but rather through the 
act of experiencing it.
 
The mysterious face suggested by the 
fog signals from time to time a doorway 
that the young man must cross, and each 

time it appears, it brings him closer and 
puts him on the road to self-discovery. 
This knowledge, that he was maybe 
denied until the moment he set out on 
his odyssey, not only unveils Davud’s 
true and transcendental quest, it also 
exposes the idea that the understanding 
of self is the understanding of everything; 
that life and death (as we clearly and 
bluntly see in each “chapter”) are no 
other than two sides of the same coin, 
elements that should not be and are not 
dissociated.
 
Here, simplicity goes hand in hand with 
effectiveness and the latter is achieved 
through a mysterious halo in which 
every encounter we witness—or even 
live first hand—gives way to a question 
and an answer; in both cases, we are 
incapable of distinguishing if they are 
intuitions, if they arise from the hero’s 
past or if it is a glimpse into his future, a 
place that he jealously guards with that 
knowledge that appears as primordial.
 
In the moment that, as part of this 
experiential journey, we define the 
meaning of the women’s onscreen deaths 
and rebirths—in other words, of the halo 
that our 21st century Azeri Ulysses leaves 
in his wake—that is when everything 
comes together, when the “persecution” 
stops, when the encounters detonate in 
the new name that has been chosen for 
Davud. From then onwards, the return 
to everyday life occurs and the journey 
home begins. However, as in any Hero’s 
Journey, one will never be the same 
again, no matter what.

 

Baydarov’s latest film composes hidden 
questions that we don’t quite manage to 
formulate, but that one way or the other 
we will track through the struggles of our 
everyday lives. Human nature emerges 
and collapses before the magnitude of 
nature, which exposes a privileged and 
absolute truth: life and death are only 
apart in our minds. The past and the 
future intertwine, memory and illusions 
make up the same being, the one who 
will dive head first towards the great 
mystery symbolized by the Azerbaijani 
fog.

Julio Cesar Durán is the founder 
of F.I.L.M.E. magazine, he has also 
collaborated with various print and 
electronic outlets. He is currently 
director of the press area of the Cineteca 
Nacional and hosts the radio shows 
Filmofilia and FILMEradio.
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Filmography 
Eliza Hittman
2020
• Never Rarely 

Sometimes 
Always 

2017
• Beach Rats 
2013
• It Felt Like Love

Latin American
Premiere

Eliza Hittman

“I’m just 
not ready 
to be a mom.”

Never Rarely 
Sometimes 
Always
 

Country: United States
Year: 2020
Running Time: 95 min.
Language: English
Director: Eliza Hittman
Production Companies: Focus Features,  
BBC Films
Producers: Adele Romanski, Sara Murphy
Screenplay: Eliza Hittman
Cinematography: Hélène Louvart
Edition: Scott Cummings
Sound: Chris Foster
Music: Julia Holter
Cast: Sidney Flanigan, Talia Ryder, Théodore 
Pellerin, Sharon Van Etten, Ryan Eggold

After finding out that she is pregnant 
and that she is not legally allowed 
to terminate her pregnancy without 

her parent’s consent, Autumn (Sidney 
Flanigan), a 17 year old teenager from rural 
Pennsylvania and her cousin Skylar (Talia 
Ryder) embark on a journey towards New 
York City, endowed with courage, sorority 
and compassion.

Release: 
13-nov-2020
Time:  
20:00hrs
Q&A: 
14-nov-2020, 
19:00hrs
Rating: 
PG 
(Parental Guidance 
Suggested)
Routes: 
• Amistad
• Derechos  

humanos 
• Directoras  

arrasando
• Música
• Protas poderosas
• Sociedad  

contemporánea
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A medical procedure is about to take 
place and the camera wanders 
across the medical equipment 

but does not pause there: it progresses 
towards someone’s thighs, their blue 
scrubs, their face as it reacts to some 
sensation which travels across their 
entire body. But the camera does not stop 
there either. It continues to travel across 
an extended arm which leads to a hand 
squeezing someone else’s hand. The 
camera moves on and finds a new pair of 
hands coming out from in between two 
knees while removing their gloves. The 
procedure has come to an end…for now.
 
In her third feature film Never Rarely 
Sometimes Always (2020), New York 
director and screenwriter Eliza Hittman 
addresses the issue of abortion from 
the point of view of a teenage girl. In 
fact, she does much more than that: 
through an unwanted pregnancy, the 
comments made to two teenage girls 
as they stand on stage, on a bus or in 
a supermarket, through the unsolicited 
looks they receive, the filmmaker tackles 
the conditions women have to endure 

Kindness 
as an alternative to systematic cruelty

By Fabiola Santiago

in a man’s world, ruled by inequality 
and hostile to women, and she offers 
salvation through kindness. Using very 
little resources—little dialogue, very few 
sensationalist moments and a complete 
lack of melodrama—the topics touched 
upon in the film are enhanced on screen.
 
Autumn (Sidney Flanigan) hides the fact 
that something is growing inside her 
belly, day after day. In a context in which 
her mother tries to connect with her but 
doesn’t know how and her stepfather 
is distant and mean towards her, she 
heads to her local clinic in Pennsylvania, 
her hometown. The attempts to change 
her mind concerning her decision to 
terminate the pregnancy start with 
a routine video shown to her, so as to 
manipulate her feelings. As she goes 
on with her work as a cashier, her 
cousin Skylar (Talia Ryder) is the only 
person that knows her well enough to 
understand that something isn’t right. 
No questions asked. They board a bus 
to New York where she will be able to 
terminate the pregnancy without her 
parents’ consent.

In the opening sequence, Autumn 
appears as a solitary figure compared to 
her classmates who present their upbeat 
dance routines and perky songs in a 
school talent show. Her eyelids, covered 
in pink glitter, look weary as she sings 
“He makes me do things I don’t wanna do 
/ He makes me say things I don’t wanna 
say / He’s got the power, the power of 
love over me,” which offers some insight 
regarding her current situation.
 
Once they arrive in New York City, the 
cousins discover that the procedure is 
not as straightforward as they thought 
and they must spend a couple of nights 
in the city. With no money to pay for 
a hotel, the young runaways roam the 
subway and the streets. They do not 
have the luxury of resting for a while 
inside the subway cars, for there is 
always some man ready to harass them. 
Their adventures in New York—a city 
of promises for the young, according to 
American cinema—are far from fun or 
exciting. Skylar is forced to do things she 
doesn’t want to, but not because she is 
overpowered by something disguised 

as love, but as a selfless act of solidarity, 
to stand by Autumn.
 
Hittman’s film successfully avoids any 
judgement towards her characters; 
however, she doesn’t put them on a 
pedestal either. The girls help each other 
out, but they also irritate,   annoy and 
get tired of each other. A friendship isn’t 
only made up of blissful moments but 
also of disagreements and subsequent 
makeups. It is built on the certainty that 
even if you were to walk away in anger or 
for wanting your space, you can always 
come back and grab the other person’s 
hand in silence, and be by their side as 
they go through a hard, long-lasting 
ordeal.
 
After her films It Felt Like Love (2013) 
and Beach Rats (2017), the director 
endows her latest work with her subtle 
and compassionate gaze on teenage 
troubles. In Never Rarely Sometimes 
Always, the main character is not alone, 
even if at first glance it would seem that 
way. She is not stoic either, despite her 
apparent numbness.
 
Unlike other films that touch upon 
issues such as teenage pregnancy with 
sentimentalism (Riding in Cars with Boys, 
by Penny Marshall) or lightheartedly 
(Juno, by Jason Reitman), Hittman’s take 
on the matter is a much more sober one 
and it aligns with the protagonist’s inner 
world. After all, there is no definite way 

of seeing or experiencing the topic of 
abortion, but there are multiple ways of 
making it more complex. But there are 
many ways of making it more complex. 
It is here where Hittman’s collaboration 
with cinematographer Hélène Louvart 
seals the tone of the film. With extensive 
experience in films such as Pina (2011), by 
Win Wenders; Lazzaro felice (2018),  
by Alice Rohrwacher; and Familia 
sumergida (2018), by María Alché, 
Louvart’s talent when filming magnificent, 
dreamlike or inflamed atmospheres, also 
allows her to capture Autumn’s apparent 
numbness.
 
The camera shies away from any 
morbid curiosity or any explanations. 
It may capture episodes of self harm, 
product of Autumn’s utter despair 
as she struggles to make a decision 
regarding her pregnancy, but it always 
keeps a respectful distance throughout 
the film and it only keeps still on the 
main character’s face during a key 
moment that summarized the burden 
she is carrying. In the scene in which 
Autumn must answer a multiple-choice 
questionnaire, the camera doesn’t go 
back and forth between her and the 
person asking. It stays fixed on her face 
which conveys the hopelessness she 
is feeling, as she gives her one-word 
answers.
 
“He’s got the Power” is no longer a 
love anthem; against the backdrop of 

her “never, rarely, sometimes, always” 
answers concerning protection, consent 
and sexual violence, the lyrics of this 
song acquire an undertone of confession 
and accusation. Even so, the lens never 
crosses the line, as if it observed the 
boundaries drawn by the main character, 
thus showing the respect she deserves. 
The film’s formal choices follow an ethical 
stance towards patriarchal violence and 
abortion: respect and sorority are the 
alternative to systematic cruelty.
 
Fabiola Santiago is a journalist and 
film critic. She is part of the selection 
committee of the CUÓRUM Morelia 
Festival. She is the co-founder and 
coordinator of the Lumínicas platform, 
that explores cinema writings from a 
feminist perspective.
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Filmography
José Permar

2020
• Off the Road

Release: 
16-nov-2020
Time: 
20:00hrs
Q&A: 
17-nov-2020, 
19:00hrs
Rating:
PG 
(Parental Guidance 
Suggested)
Routes: 
• Música
• Sociedad  

contemporánea
• Talento mexicano

Latin American 
Premiere

José Permar

“Before, we had discos, 
bars, high end cinemas, 
buddy. We had money.”

Off the Road 
 
Countries: Mexico - Estados Unidos
Year: 2020
Running Time: 77 min.
Language: Spanish
Director: José Permar
Production Companies: Zero Chills,  
Tardigrada, IMCINE
Producers: Daniela Silva Solórzano, José Luis 
Villanueva, María Casas Castillo, Guillermo 
Zouain, Wendy Muñiz, Oz Rodríguez, Marissa 
Rodríguez
Screenplay: José Permar
Cinematography: Ernesto Trujillo
Editing: Felipe Guerrero
Sound: Alain Muñiz (sound design), 
José Luis Villanueva (sound)
Music: Alberto Romero, Inalcanzables  
de la Baja
Cast: Rigoberto Castro, Armida Carballo, 
Daniela Castro, Francisco Aguilar, Manuel 
Davis, César Geraldo

The most remote region in the Baja 
California desert in Mexico, is about 
to be crossed by the world’s greatest 

off-road motorsport race. Through a series 
of corridos, three musicians narrate the 
story of Rigo, Paco and Davis’ greatest 
exploits as they fight to be part of this 
colossal event.
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Backyard 
Myths
What is a myth? In broad terms, 

a myth is a fictional narrative 
depicting the extraordinary 

exploits of fantastic characters, which 
offers an explanation to an event or 
phenomenon. A fiction that helps us to 
understand our reality, with a certain 
degree of embellishment. A myth may 
be personal, a subjective story about 
our lives and the world around us 
that we tell ourselves, making it a first 
cousin of dreams. Off the Road (2020), 
José Permar’s first feature film is built 
on multiple myths, while overthrowing 
others.
 
Local myths and distant dreams 
constantly appear in this film, since the 
inhabitants of Valle de Santo Domingo, 
Baja California Sur, always fantasize 
about the “Gabacho” (colloquial moniker 
for the United States). The camera 
stays anchored to the arid and sparsely 
populated landscape, while locals yearn 
for the arrival of visitors from their 
northern neighboring country.
 
The reason: La Baja 1000, the longest 
off-road motorsport race in the world: 
a gasoline and steel celebration, which 

By Lalo Ortega

motivates American tourists and pilots—
amongst other nationalities—to cross 
the border and master the peninsular 
desert onboard motor vehicles. In spite 
of its ostensible spectacular nature, 
this annual event also brings afloat the 
region’s myths through the dreams of 
its inhabitants. This general sentiment 
is perfectly captured in a brief shot of 
a border security fence on which one 
can read in Spanish: “También de este 
lado hay sueños” (On this side, there 
are dreams too), in reference to the 
dreamers who leave Mexico in pursuit 
of a different life in the northern country.
 
Interestingly, the main characters of Off 
the Road are those who stay in Mexico 
and dream. This is the case of Rigoberto 
Castro, the pilot of “Toyotín,” a veteran 
of local races such as Coyote 300 —
although his greatest dream has always 
been to conquer “La Baja.” There are 
also old-time residents such as David, 
whose longtime hopes have turned 
into longings. Amongst other things, 
he enjoys talking about the pilots that 
competed in races during the “white 
gold fever” era— the 1950s cotton rush, 
saved from oblivion by old photographs. 

“On this side, there are dreams too,” the 
words written on the wall dividing two 
nations, and which now has more the 
undertones of an epitaph rather than a 
hopeful statement.
 
What is abundantly clear from the start, 
as a panning shot of cochals and bushes 
welcome us into the story, is that the 
valley’s good old days are far behind 
now.
 
“This is a very abused region in 
Mexico,” says Permar, who grew up in 
La Paz. Photographer Ernesto Trujillo’s 
lens (also present in Los años azules, 
by Sofía Gómez-Córdova) captures 
the landscapes composed of desert 
vegetation and infinite sand, only ever 
interrupted by the odd tractor or small 
house. “Around here, there are around 
one thousand people,” comments one 
of the first locals the director presents 
to us on screen. It is unlikely this land 
could ever be seen as fertile and capable 
of offering a future filled with great 
happenings, when there isn’t even the 
promise of future generations.

 

However, one of life’s most beautiful 
ironies pokes its head out in Off the 
Road. “Corridos are not just for anyone,” 
explains Damián Eduardo Avilés in one of 
the opening scenes, as he stands next to 
his bandmates—together they form los 
Inalcanzables de La Baja. Damián is one 
of the film’s most recurrent characters 
as he appears in musical intermissions 
in which the band plays corridos. The 
difference here is that they do not tell 
the story of the locals’ great exploits, 
but rather of their ongoing struggles to 
achieve them. “I want to know what lies 
beyond those mountains and valleys 
/ What it feels like to be great and to 
wander around everywhere / I want to 
leave a mark that won’t wash away on 
the sand,” these are the first verses we 
hear them sing.
 
“I like the fact that the corridos fulfilled 
the function of newscasts during the 
Mexican Revolution,” says the director, 
who notes that in its contemporary 
forms, the narcocorridos depict drug 
traffickers as heroes in the most remote 
regions of Mexico. It is the myth built 
by regional music and oral tradition, 
tactics translated by Los Inalcanzables 
in the context of La Baja 1000, backed 
by music video-style filming by Permar. 
This results in a drastic change in 
narrative form, almost shocking: the 
documentary format leaves way to a 
musical one. Not only that, between the 
cracks of the documentary narrative, the 
film’s screenplay and cinematography 
also offer a glimpse of fictional entities.
 
José Permar explains that after filming 
the “real story,” his team and the 

characters started to view the film as 
a collaborative fiction, a perspective 
that was established right from the 
ideas for the scenes, up to the lyrics 
of the corridos. Filmic self-mythology: 
cinema that follows Jean Rouch’s visual 
anthropology, and for whom creative 
collaboration proves more revealing than 
any attempt to capture objective reality: 
the myth behind this documentary film 
is broken by its characters’ imagination.
 
What these “self-myths” reveal is the 
characters’ life aspirations, but through 
a heroic filter which endows them 
with epic proportions. By then we are 
aware of the fact that Rigo and his 
family invested every last cent in the 
up-keeping of “Toyotín,” so as to ensure 
it is in optimal conditions to compete 
in local races. When we see the pilot 
with the sunset behind him as he walks 
through the desert, after his vehicle was 
torn apart at the Coyote 300, this scene 
doesn’t quite feel as a moment of defeat. 
Rigo—through editing and the dramatic 
way in which the camera frames him—
becomes an anonymous hero who gets 
up to fight another day in the desert 
landscape of northern Mexico.
 
And so, Off the Road is also a Western. 
This is suggested in its characters’ 
story arc: stoic figures who, throughout 
most of the year, prepare and struggle 
against the elements, accidents and the 
unexpected that lead up to the big day, 
which each of them face in their own 
way. The epic character of this genre is 
counterbalanced by the documentary 
aspect, as the film poetically goes full 
circle.

Permar never misses an opportunity 
to depict counterweights, opposites, 
and contradictions present in his 
story. For instance, locals who have 
lost livestock—and even their own 
lives—after being rammed into by a 
four-wheel-drive pickup or those who 
celebrate the economic impact brought 
in by tourism, while others deplore the 
ensuing pollution.
 
But perhaps the greatest irony in the film 
stems from the nature of the races itself 
and the act of being a spectator: the big 
“day” consists of watching motorized 
beasts parade through for mere seconds 
and, once they have passed, the clock 
resets and the long annual wait resumes.
 
The great local event is nothing more 
than a fleeting moment, even with the 
power of film editing, which manages to 
slightly dilate this clearly absurd instant 
drawn from Samuel Beckett’s universe. 
The paradox lies in that the myth refuses 
to die: any place where dreams make 
the absurdity of life livable, is a fertile 
ground for small great personal epics to 
arise.
 
Lalo Ortega is the editor of Filmelier.
com. He has collaborated with media 
such as Empire, Paréntesis.com, Sector 
Cine and CLAPPER in the United 
Kingdom. He teaches Cinematographic 
Art at the Centro de Cultura Casa Lamm 
and was the winner of the 10th Alfonso 
Reyes ‘Fósforo’ Film Criticism Contest 
at the 2020 FICUNAM.
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Filmography
Emma Seligman

2020 
• Shiva Baby 

Release: 
17-nov-2020
Time: 
20:00hrs
Q&A: 
18-nov-2020, 
19:00hrs
Rating:
PG 
(Parental Guidance 
Suggested)
Routes:
• Directoras 

arrasando
• Disidencia sexual
• Protas poderosas
• Retratos  

de familia
• Sociedad  

contemporánea
• Talento mexicano

Mexican
Premiere

Emma Seligman

Shiva Baby
 

Countries: Canada - United States
Year: 2020
Running Time: 77 min.
Language: English
Director: Emma Seligman
Production Companies: Dimbo Pictures, 
It Doesn’t Suck, Thick Media, Bad Mensch, 
Neon Heart Pictures, Irving Harvey
Producers: Emma Seligman, Kieran Altmann, 
Katie Schiller, Lizzie Shapiro
Screenplay: Emma Seligman
Cinematography: Maria Rusche
Editing: Hanna Park
Sounds: Hunter Berk
Music: Ariel Marx
Cast: Rachel Senott, Polly Draper, Danny  
Deferrari, Fred Melamed, Molly Gordon,  
Dianna Agron

Danielle (Rachel Sennott), a young 
woman with a complicated life and 
no plans for the future, is forced to 

go with her neurotic parents to a Jewish 
funeral (Shiva). There, every single lie she 
has ever told to survive family pressure 
risks being exposed when she runs into her 
sugar daddy and her confident ex-girlfriend.

“I know that you don’t 
believe in me. I know that 
you think that I’m not going 
to do anything. And you 
think I’m a little baby!”
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In the first scene of Shiva Baby 
(2020) we see how a telephone call 
interrupts a couple having sex on an 

armchair: Danielle (Rachel Sennott) 
receives an invitation by her parents to 
attend a shiva—the mourning period in 
Judaism—which she is clearly reluctant 
to go to. The young woman makes up an 
excuse to leave, they say goodbye and 
Max (Danny Deferrari) hands her some 
money, revealing that their relationship 
is but a business transaction. However, 
problems start to arise for Danielle 
when she runs into her sugar-daddy 
again and realizes that he is in fact 
married, has a baby and is a friend of 
the family.
 
In her first feature film, Canadian director 
Emma Seligman revisits the premise 
of her 2018 eponymous short film: to 
tell through comedy, the story of an 
unexpected encounter and its outcome 
in the middle of a wake. In those terms, 

Funeral 
Etiquette

By Karina Solórzano

the plot has the same elements as some 
of Woody Allen’s most popular films—
including Jewish families and lovers—
but Seligman has her own point of view 
and brings something very different to 
the table.
 
Told from Danielle’s perspective, Shiva 
Baby allows for its protagonist’s fears 
and insecurities to guide the camera 
with shots that, as tensions are at their 
highest, recreate the experience of 
being trapped inside a nightmare, since 
everything happens in the same space: 
a house that should be a home. The 
kitchen, the living room and the corridors 
are filled with the young woman’s family 
members, who persistently interrogate 
her on her studies, her love life and her 
plans for the future.
 
Other facts unfold as the plot progresses, 
and they all contribute towards revealing 
Danielle’s personality, like for example 

her unfinished gender studies, or her 
relationship with Maya (Molly Gordon) 
that seems to oscillate between love and 
hate after their high-school romance. 
These details are important because 
they indicate a rebellion against certain 
religious and cultural values held by 
the members of her family, with the 
surprising exception of her mother, played 
remarkably by Polly Draper. Seligman is 
very careful with her female characters, 
she tackles their rivalry with humor,  
and displays mutual understanding 
between mother and daughter, thus 
ensuring that Shiva Baby, beyond  
its representation of intergenerational 
differences, first and foremost captures 
those moments when, as a young 
person, one does not know what 
path to take and all our doubts come 
crumbling down when least expected.
 
In Conducta en los velorios (Funeral 
Etiquette), Argentinian writer Julio 

Cortázar describes these ceremonies 
as spaces in which we seem more 
honest, “we attend because we cannot 
stand the most overlapping forms of 
hypocrisy,” he writes. In funerals, we 
can put our whole being in it, we can 
cry, shout, blow our noses, allow our 
makeup to run; we are allowed to 
indulge in situations that lead us to the 
catharsis Danielle seems to be heading 
for as she reaches the height of her 
inner tensions and insecurities.
 
In fact, Shiva Baby is mostly an act of 
self-conciliation through catharsis. This 
hypothesis establishes that the film 
progresses in the opposite direction 
to films such as Disobedience (2017), 
directed by Sebastián Lelio, in which 
the main plot revolves around the love 
affair between its two main female 
characters, which goes against the 
Jewish community’s value system to 
which they belong.
 
For Lelio, who won an Oscar in 2018 for 
his film Una mujer fantástica, lesbian 
love is a way to rebel against the norm, 
there is even deliberate mention of a 
disobedience inherent in human nature.
 
Although Shiva Baby has enough 
elements to arrive to the conclusion 
that its young protagonists are rebelling 

against the norm (their parents, religion, 
heterosexuality) these elements are not 
central to the plot; Seligman does not 
focus on her characters’ uniqueness 
or disobedience, rather she draws 
attention to their everyday troubled 
love lives and their existential doubts.
 
With her feature debut, Emma Seligman 
draws up a film that enters into dialogue 
with the films of her time, with female 
complicity and a fresh feel to it, as she 
addresses issues inherent to youth, 
topics Olivia Wilde touched upon in 
Booksmart (2019). In the film’s editing 
choices, she conjures up tension through 
sound and images, something that the 
Safdie brothers promoted in Uncut 
Gems (2019). Furthermore, the film has 
moments of comedy gold, most of them 
through clever lines uttered by Polly 
Draper.
 
Maybe what stands out the most in 
the Canadian filmmaker’s work is 
that, contrary to traditional comedies 
featuring female characters who charge 
to perform sexual favors, here the 
protagonist does not find redemption 
in the arms of true love. Danielle first 
asks herself a series of questions on the 
spot, none of which have anything to do 
with love. This is how Seligman takes 
over from that generation of filmmakers 

who look at their protagonists for who 
they are and endows them with great 
independence and strength.
 
Karina Solórzano has a degree in 
Spanish Literature. She has worked 
as editor of textbooks and magazines, 
she contributes and writes essays 
for various print and digital media in 
Mexico and Latin America. As film critic 
she writes for the websites El agente, 
in Chile and Lumínicas, in Mexico.
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Filmography
Carlos López  
Estrada

2020 
• Summertime 
2018 
• Blindspotting

Latin American 
Premiere

Carlos López Estrada

“So I spat acid rain in a form 
of word to mess up your facial 
expressions and teach you a 
lesson. Like I said, I’m different 
and the more I try to change, 
the more I remain the same.”

A musical with slam poetry set in Los 
Angeles’ electric streets during a 
heatwave. Summertime follows 

the lives of 25 youngsters from different 
backgrounds, trades and aspirations, 
who cross paths for a day, through a 
powerful mosaic of rhymes, images and 
choreographies about what dreams can 
mean in tinsel town.

Release: 
14-nov-2020
Time: 
20:00hrs
Q&A:  
15-nov-2020, 19:00 hrs
Rating:
PG 
(Parental Guidance 
Suggested)
Routes: 
• Amistad 
• Disidencia sexual
• Música
• Sociedad  

contemporánea
• Talento mexicano
• Transformaciones
• Vulnerabilidad  

masculina

Summertime
Country: United States
Year: 2020
Running Time: 95 min.
Language: English
Director: Carlos López Estrada
Production Company: Los Angeles Media 
Fund
Producers: Kimberly Stuckwisch, Jeffrey 
Soros, Alisa Tager, Simon Horsman, Carlos 
López Estrada, Diane Luby Lane
Screenplay: Dave Harris and 27 Get Lit 
Poets with additional stories by Carlos López 
Estrada and Vero Kompalic
Cinematography: John Schmidt
Editing: Jonathan Melin
Sound: Andy Hay (Supervising Sound Editor)
Music: John W. Snyder
Cast: Tyris Winter, Marquesha Babers, Maia 
Mayor, Bryce Banks, Austin Antoine, Amaya 
Blankenship, Bene’t Benton, Raul Herrera, 
Mila Cuda, Gordon IP, Jason Alvarez, Hanna 
Harris, Marco Bizio, Walter Finnie Jr., Anna 
Osuna, Olympia Miccio, Paolina Acuna- 
González, Madyson Park, Xochitl Morales, 
Zach Perlmutter, Cyrus Roberts
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Summertime (2020), filmmaker 
Carlos López Estrada’s second 
feature film is a tribute to Los 

Angeles. Or rather a tribute to the poets 
shaped by Los Angeles. To those who 
know how to become inebriated by 
the smell of butterscotch emanating 
from the gutters or those who are 
blinded by the light of the sunrise over 
the freeways in rush hour.
 
July 2019. The Mexican and naturalized 
American director started to film 
Summertime after his successful feature 
debut Blindspotting (2018). “Cinema is a 
collaborative art,” a well-known saying 
that describes this discipline as a sum 
of ideas and creative efforts between 
members of a team; but in this case this 
expression is taken to a whole new level.
 
The other tribute film, La La Land 
(2016), also mentions it in one of its 
songs: “Someone in the crowd. Could 
be the one you need to know.” So, let’s 
rewind several months before filming 

The 
Los Angeles  
That Will Never Again Be

By Carlos Gómez Iniesta

began to prove how these two ideas 
come together: Carlos was amongst the 
attendees of a contest taking place in a 
special poetry program in which students 
would present their best work. It would 
only take a few minutes for his head to 
start pulsing as he witnessed the magic 
unfolding in front of his eyes. He did not 
yet know how or when, but he promised 
them he would work with them one day. 
The youngsters, somewhat beat up by 
life, were skeptical since the city was also 
known for breaking its promises.
 
To many’s surprise, good news would 
arrive: the offer would stand, in the 
format of a very independent film. 
Very. 25 Angelenos agreed to recite 
their compositions and, only if they felt 
comfortable, to do so in front of the camera 
in the very place that had inspired their art. 
Dusty streets, buildings filled with stories, 
their bedrooms, public benches and 
any place that had witnessed them cry, 
laugh, get angry, frustrated, feel hungry 
or love with all their might. Those who 

participated earned a credit as co-writers 
and another one as actors in the film.
 
This is how we got to know the stories of 
Mila Cuda, Olympia Miccio, Tyris Winter, 
Amaya Blankenship, Bene’t Benton, 
Hanna Harris, Marco Bizio, Raul Herrera, 
Bryce Banks, Marquesha Babers, Walter 
Finnie Jr., Anna Osuna, Zach Perlmutter, 
Jason Alvarez, Austin Antoine, Maia 
Mayor, Madyson Park, Xochitl Morales, 
Paolina Acuña-González, Marcus James, 
Gordon IP, Cyrus Roberts, Pathum 
Madigapola, Nia Lewis, Daniel McKinley, 
Khamal Iwuanyanwu and Lukas Lane, 
in their own words.
 
For instance, Tyris is a young gay 
African American who knows he has the 
power to rate everything on Yelp. His 
first participation in the film is a direct 
complaint against the gentrification 
of his favorite cheeseburger joint on 
Windward street in Venice. The force 
of his uninterrupted verbosity irrupts 
when he finds out that the dish they 

serve him—a piece of toast with some 
pieces of cheese and some herbs—
costs 15 goddamn dollars. After giving 
it a big bite, Tyris makes sure that other 
customers hear about his ideas on how 
to make better use of their money in this 
disastrous economy. In the two minutes 
his speech lasts, it seems as if the city 
comes to a stop, listening only to him. 
Doing so is worth much more than those 
15 goddamn dollars.
 
Something similar happens when an 
individual has to listen to a pro-gay 
speech from beginning to end on a 
bus, before getting off, defeated, at 
Seville Ave in Huntington Park. Or in 
the sequence in which a young woman 
defends herself after receiving catcalls 
in front of the Sabores Oaxaqueños 
restaurant in Eighth street in Koreatown. 
Each and every speech given by the 
two dozen or so youths is the proof that 
this is not just poetry, this is an attitude 
towards life.
 
Clearly influenced by Richard Linklater’s 
Slacker (1990), in which the action is 
passed on from one character to the 
next as they each appear on screen, 
Summertime could be to Los Angeles 
what Rent is to New York. A tour de 
force from profoundly sensitive artistes 
facing issues such as fame, debts, 
disappointment and love. In the same 
way that Jonathan Larson’s work is a 
portrait of nineties “city of skyscrapers,” 
López Estrada’s film has become, over 
the course of only one year, a mural 
that can almost already be seen with 
nostalgia.

The rich city of a thousand cultures, 
nationalities and social classes that 
was filmed in the summer of 2019, 
changed forever in March of this year. 
As everywhere else, Los Angeles went 
into lockdown making it painful—and 
almost impossible—to reimagine this 
film with social distancing and people 
using masks; what a metaphor. But in 
addition to this world disaster, Tinsel 
Town also had to endure fires that 
dimmed the lights of its beautiful skies; 
the violent Black Lives Matter protests 
against police brutality; and the debate 
on immigration that arose during the 
tense presidential election campaigns in 
Donald Trump’s America. On the other 
hand, two teams of great importance 
for L.A.’s core identity, the Lakers and 
the Dodgers, became champions for 
the first time in years. Hopefully, despite 
these paradoxes, defeats and joyful 
moments, we will soon get to see that 
place depicted in Summertime with its 
enviable freedom of movement and its 
firmly planted ideals.
 
This is why we have to appreciate 
more than ever that the Los Cabos 
International Film Festival has included 
this film in its first online edition allowing 
it be seen in Mexico before anywhere 
else, including the United States, since 
the catastrophic halt of the film industry 
curbed its exhibition plans, following a 
successful premiere at the Sundance 
Festival last January, when no-one even 
imagined what was to come. As far as 
Carlos López Estrada is concerned, it is 
quite possible that the world will watch 
his big budget studio film Raya and 

the Last Dragon (2021), a Walt Disney 
Pictures Production, before this vibrant 
multicultural portrait of Los Angeles 
reaches the audiences it deserves.
 
If all this awakens joy and inspiration 
or nostalgia for better times, it makes 
almost no difference. After all, us 
cinephiles will know how to appreciate 
the ever so needed poetry that exudes 
from every scene in Summertime. This 
is irrefutable proof that art has always 
and will always be a counterbalance for 
chaotic times.
 
Carlos Gómez Iniesta is an editor, 
journalist and film critic. He is currently 
the editorial director at SensaCine 
México and Programming Advisor for 
the Morelia International Film Festival. 
He was the editorial director at Cine 
Premiere for over 15 years, coordinated 
the digital area at Videocine and 
worked as general content editor at 
Grupo Expansión.
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Filmography 
Bruno 
Santamaría Razo

2020
• Things We Dare 

Not Do

2016
• Margarita 

Mexican Online 
Premiere

Bruno Santamaría RazoArturo is a teenager who dances, 
runs and plays with the free spirit 
of a child, in the same fashion that 

his younger partners in crime do, in his tiny 
town on the Mexican Pacific coast. When 
a violent situation bursts the bubble of this 
apparently idyllic atmosphere, against the 
backdrop of a subtle but constant harmful 
macho environment, Arturo gathers all his 
courage to come out to his parents, asking 
them permission to dress like a woman.

Things  
We Dare Not Do
 
(Cosas que no hacemos)
Country: Mexico
Year: 2020
Running time: 71 min.
Language: Spanish
Director: Bruno Santamaría Razo
Production Companies: Ojo de vaca, 
FOPROCINE
Producers: Abril López Carrillo
Screenplay: Bruno Santamaría Razo
Cinematography: Bruno Santamaría Razo
Editing: Andrea Rabasa,  
Bruno Santamaría Razo
Sound: Andrea Rabasa, Zita Erffa (sound), 
Javier Umpierrez (sound design)
Post-Production Supervisor:  
Marco Hernández 
Music: Tomás Barreiro
Cast: Dayanara de Dios, Yulecsi Guadalupe 
Castañeda, Estrella Cisneros, Claudia Cis-
neros, Guadalupe de Dios, Alberto de Dios, 
Perla de Dios

“And if I tell 
them today, 
I’ll feel more 
liberated.”

Release: 
12-nov-2020
Time: 
20:00hrs
Q&A: 
13-nov-2020, 
19:00hrs
Rating: 
PG  
(Parental Guidance 
Suggested)
Routes: 
• Derechos humanos
• Disidencia sexual
• Retratos de familia
• Talento mexicano
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Hidden between the bushes, 
Dayanara changes into a dress. 
The camera films her from afar, 

allowing her space while also sharing her 
secret. She smiles flirtatiously and takes 
a selfie. Minutes later she changes back 
into her old clothes, this time in a hurry. 
She exchanges her flower-patterned 
dress for grey sweatpants and a red 
t-shirt: Arturo’s clothes, the identity she 
must assume to return home. Dayanara 
and Arturo, the main characters of Things 
We Dare Not Do (2020), are one and the 
same person.
 
In his second feature film, Mexican 
director Bruno Santamaría refines what 
seems to be his trademark: to delineate 
endearing characters with an intimate 
understanding of them, which can only 
flourish through a relationship built 
on trust and care. This was the case in 
Margarita (2016), his feature debut in 
which he depicts the everyday life of an 
homeless woman with whom he goes 
way back. In his latest film, he does the 
same: he spent three years building a 

I Too 
Have a Secret

By Marcela Vargas Reynoso

relationship with a community who in turn 
allowed him to capture the development 
of some of the children from El Roblito, 
a town of 227 inhabitants in the Tecuala 
municipality in Nayarit.
 
Throughout most of the year, El Roblito 
seems to be inhabited only by children. A 
Mexican Neverland sustained by fishing, 
and where, each Christmas, Santa Claus 
flies over the village to deliver bags of 
sweets. This scenery caught the eye 
of the filmmaker when he was looking 
for inspiration for his next film, and he 
stayed there to teach video at the local 
primary school. This is how he got to 
meet the characters he presents in his 
documentary film: the little residents of 
a place with no adults 24 hours a day, 
seven days a week. Santamaría and 
his colleagues Andrea Rabasa and Zita 
Erffa, made eight trips to this town in 
Nayarit to follow the growth of these 
children who soon became their friends.
 
Arturo, a teenager who sometimes 
served as a guide to him, was the 

Peter Pan in this equation, protecting 
the children and teaching them how 
to play, dance and dress up for local 
festivities. The boy made his coming 
out when he was 12 years old and 
when he met Bruno Santamaría he had 
not yet told his family that he wanted 
to become a woman. “We developed 
a strong empathy towards each other 
because we both shared a secret that 
our parents weren’t aware of: I had a 
secret boyfriend and he was wanting 
to transition into a woman, dress like 
one,” the director remembers. This 
bond turned Arturo—and Dayanara—
into the documentary’s axis.
 
In the film’s most moving sequence, 
Arturo asks his parents permission 
to dress like a woman. The camera’s 
presence during this very intimate 
moment is neither a coincidence nor a 
mise-en-scène. Bruno Santamaría tells 
his story from inside the family home: 
the closeness to his characters made 
him an honorary member of the clan and 
his time in El Roblito made an impact 

on them. “It is inevitable that we alter 
reality because we create a connection 
with people to be able to film them and 
get to know them,” he explains. “There 
was a process to get to know Dayanara: 
talk with her hundreds of times, tell her 
about my dreams, listen to hers.”
 
In a similar fashion to Margarita, here 
Santamaría becomes a companion 
and an interlocutor for his characters. 
He runs with the children in the town 
center, and answers their questions 
without hiding behind the camera. “It 
is important to film without trying to 
pretend that we aren’t there, that makes 
people act more freely,” he relates. “If I 
had asked them not to look into the 
camera or not to talk to me, they would 
have been aware of that barrier between 
us. I like to feel as though we were just 
filming an interaction between people, 
like in normal life.”
 
With that honest approach, also comes 
the clarity to portray people of flesh 
and blood who without hesitation offer 
him their life stories. “It is important to 
always be aware of the exchange that 
occurs between two universes or two 
realities that suddenly come together, 
with a camera in the middle. The film, the 
documentary, records this encounter,” 
he adds. “The loneliness of one is met 
with the loneliness of the other; there 
is an encounter of strong intentions 
related to our fears, our suffering, with 
something we each feel in life.”
 
From the moment Arturo comes 
clean with his family, his vulnerability 
opens the door to Dayanara and to 

start building her from within, with 
courage and maturity; to leave home 
and El Roblito. “I like to think that this 
documentary is the story of the coming 
of age that culminates in Dayanara and 
there is an image of her on a horse and 
around her, the children congregate, but 
they are in fact the dust left behind by 
the horse,” he mentions, moved. “And 
suddenly, this person who is the eldest, 
jumps over a fence and once she does, 
leaving the town to join a more harsh 
reality, another child gets on the horse 
and it will be their turn to live the same 
process, but in their own way.”
 
When Santamaría’s camera bids her 
farewell, Dayanara is working in a 
clothing store in the city where she 
receives homophobic insults on a daily 
basis. The scene depict Mexico City, the 
second place in Latin America with the 
most murders against trans persons, 
a country with a deep-rooted macho, 
homophobic and transphobic culture. 
Dayanara’s fight to keep her dignity 
and pride is only just beginning.
 
“To end the film with her coming out to 
her parents and then rolling the credits 
with inspiring music would have been 
irresponsible of me. It is not enough 
to just tell her parents, she now has to 
resist and defend herself for as long 
as she lives, because this world is 
merciless in its violence against trans 
women and men,” he adds. “The end 
for me is the beginning of a journey 
that will require a lot more courage and 
bravery.”

 

The tale of Arturo and Dayanara is that 
of resilience and personal growth. One 
can breathe the search for freedom 
in the shots of him and the children 
playing in the town and between 
the trees of a nearby mangrove. One 
can embrace the caring and respect 
towards her in her close ups in her most 
decisive moments. Things We Dare 
Not Do is an invitation to fight despair. 
A very personal insight that, with great 
caution, comes close to the viewer to 
tell them, as Arturo did to Bruno when 
they met that: “I too have a secret that 
makes me feel very lonely and I haven’t 
shared it with anyone. And I want to 
share it with you.”
 
Marcela Vargas is a film critic and 
journalist. She is currently part of the 
UNAM’s Unidad de Investigaciones 
Periodísticas and has contributed to 
media such as Gatopardo, México.
com, Sector Cine and MVS Radio.
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Filmography
I-Fan Wang

2020 
• Get the Hell Out 

Release: 
14-nov-2020
Time:
22:30hrs
Rating:  
PG  
(Parental Guidance 
Suggested)
Routes: 
• After Dark 
• Contagio

Mexican
Premiere

I-Fan Wang

Get the Hell Out 
Tao Chu Li Fa Yuan 
Country: Taiwan
Year: 2020
Running Time: 96 min.
Language: Mandarin
Director: I-Fan Wang
Production Company: Greener Grass  
Culture Co., Ltd.
Producers: Yi-Sen Ko
Screenplay: I-Fan Wang, Han-Hsien Tseng 
Shih-Keng Chien, Wan-Ju Yang
Cinematography: Seven Tsai
Editing: Po-Han Shih, I-Fan Wang
Sound: James Lin
Music: James Lin, CK Chang
Cast: Bruce Ho, Megan Lai, Francesca Kao, 
He-Hsuan Lin, Tsung-Hua Tou

After losing her job as a legislator, 
Hsuing (Megan Lai) helps to launch 
the career of Wang (Bruce Ho), a 

clumsy security guard, and pushes him 
to hold the highest position in Taiwan’s 
legislative Yuan. When a virus turns most 
politicians into zombies, Wang will have to 
take advantage of his apparent immunity 
to fight his way through and save both his 
life and Hsuing’s, whom he has always 
been in love with.

“Actually, choosing what 
to eat is even harder 
than the by-election.”
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Filmography
Natalie Erika James

2020 
• Relic

Release: 
13-nov-2020
Time:  
22:30hrs
Rating: 
PG (Parental 
Guidance 
Suggested)
Routes:
• After Dark 
• Directoras  

arrasando
• Protas  

poderosas
• Retratos  

de familia

Latin American
Premiere

Natalie Erika James

Relic 
County: Australia
Year: 2020
Running Time: 89 min.
Language: English
Director: Natalie Erika James
Production Companies: Carver Films, Nine 
Stories Productions
Producers: Jake Gyllenhaal, Riva Marker, 
Anna McLeish, Sarah Shaw
Screenplay: Natalie Erika James,  
Christian White
Cinematography: Charlie Sarroff
Editing: Denise Haratzis, Sean Lahiff
Sound: Robert Mackenzie (sound designer)
Music: Brian Reitzell
Cast: Emily Mortimer, Robyn Nevin, Bella 
Heathcote, Steve Rodgers, Chris Bunton

Edna (Robyn Nevin) is an elderly 
woman who lives alone in a remote 
house. Her daughter Kay (Emily 

Mortimer) and her granddaughter Sam 
(Bella Heathcote) come to see her from time 
to time, and during one of their visits, Edna 
disappears without a trace. A few days later 
she returns, but makes no mention of the 
event to Kim and Sam, while an unsettling 
presence starts to take over the house.

“This house, these 
memories, are all 
that we have left.”
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Filmography 
Amy Seimetz
2020 
She Dies Tomorrow 
2012
Sun Don’t Shine

She Dies 
Tomorrow 
Country: Estados Unidos
Year: 2020
Running Time: 84 min.
Language: English
Director: Amy Seimetz
Production Company: Rustic Films
Producers: Amy Seimetz, David Lawson Jr., 
Aaron Moorhead, Justin Benson
Screenplay: Amy Seimetz
Cinematography: Jay Keitel
Editing: Kate Brokaw
Sound: Mary Ellen Porto (supervising sound 
editor)
Music: Mondo Boys
Cast: Kate Lyn Sheil, Jane Adams, Kentucker 
Audley, Chris Messina, Katie Aselton, Tunde 
Adebimpe

Amy (Kate Lyn Sheil), a young 
alcoholic woman who is trying to 
get her life back on track, wakes up 

one morning convinced that she will die the 
next day. As if it was a virus, her delusions 
about death become contagious amongst 
her friends, dragging them down in her 
spiral of madness and fear, which, to no 
one’s surprise, could cost them their lives.

“I was thinking I 
could be made into 
a leather jacket.”

Release: 
15-nov-2020
Time: 
22:30hrs
Rating: 
PG  
(Parental Guidance 
Suggested)
Routes: 
• After Dark
• Contagio 
• Directoras  

arrasando
• Protas  

poderosas
• Sociedad  

contemporánea

Latin 
American 
Premiere
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Filmography
Hao Wu

2020 
• 76 Days 
2018
• People’s 

Republic  
of Desire

2013
• The Road  

to Fame
2005
• Beijing or Bust 

Filmography 
Weixi Chen

2020
• 76 Days

Latin American 
Premiere

Hao Wu, Weixi Chen

“Your family  
is not here, 
so we are 
your family now.”

76 Days
Countries: United States - China
Year: 2020
Running Time: 93 min.
Language: Mandarin
Directors: Hao Wu, Weixi Chen, 
Anonymous
Production Companies: 76 Days LLC, 
XTR Film Society, Sundance Institute 
Documentary Film Program, Just Films / 
Ford Foundation
Producers: Hao Wu, Jean Tsien
Screenplay: Hao Wu
Cinematography: Anonymous, Weixi Chen
Editing: Hao Wu
Sound: Nicholas Renbeck (supervising 
sound designer)

A woman begging to say goodbye 
to her father; a grandfather with 
dementia looking for his way home; 

and a nurse adamant about returning the 
personal belongings of recently deceased 
patients to their family. These are just some 
of the stories captured with great tact by a 
group of filmmakers in the City of Wuhan, 
over the 76 day lockdown period imposed 
by the Chinese government in order to 
curb —unsuccessfully— the spread of the 
COVID-19 virus.

Release: 
12-nov-2020
Time: 
09:00hrs
Q&A: 
12-nov-2020, 
19:00hrs
Rating: 
PG  
(Parental Guidance 
Suggested)
Routes: 
• Contagio
• Sociedad 

contemporánea
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Filmography
Regina King

2020
• One Night  

in Miami
2014
• Story  

of a Village

One Night 
in Miami
Country: United States
Year: 2020
Running Time: 110 min.
Language: English
Director: Regina King
Production Companies: ABKCO Films, 
Snoot Entertainment
Producers: Jess Wu Calder, Keith Calder, 
Jody Klein
Screenplay: Kemp Powers
Cinematography: Tami Reiker
Editing: Tariq Anwar
Sound: Bryan Parker (sound designer)
Music: Terence Blanchard
Cast: Kingsley Ben-Adir, Eli Goree, Aldis 
Hodge, Leslie Odom Jr., Joaquina Kalukango

Release: 
14-nov-2020
Time: 
09:00hrs
Rating: 
PG  
(Parental Guidance 
Suggested)
Routes: 
• Amistad
• Derechos  

humanos 
• Directoras  

arrasando 
• Música
• Vulnerabilidad 

masculina

Latin American 
Premiere

Regina King
Gathered in a hotel room in Miami, 

Malcolm X (Kingsley Ben-Adir), 
Sam Cooke (Leslie Odom Jr.) and Jim 

Brown (Aldis Hodge) celebrate together 
with Cassius Clay (Eli Goree) —who will 
soon change his name to Muhammad Ali— 
his historic victory against Sony Liston. 
As the evening progresses, the guests 
will start to define their roles in the civil 
rights movement that changed the course 
of American history.

“Black power… 
I like the sound 
of that.”
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Filmography 
Jasmila Žbanić

2020
• Quo Vadis, Aida? 
2014
• Jedan dan u 

Sarajevu
• Love Island 
2013
• Za One Koji Ne
• Mogu Da Govore 
2010
• Na Putu
2006
• Grbavica 

Quo Vadis, Aida?
Countries: Bosnia and Herzegovina - 
Austria - Romania - Netherlands - Germany 
- Poland - France - Norway
Year: 2020
Running Time: 103 min.
Languages: Bosnian, English, Dutch
Director: Jasmila Žbanić
Production Company: Deblokada
Producers: Damir Ibrahimović, Jasmila 
Žbanić
Screenplay: Jasmila Žbanić
Cinematography: Christine A. Maier
Editing: Jarosław Kamiński
Sound: Igor Čamo
Music: Antoni Komasa-Łazarkiewicz
Cast: Jasna Ðuricic, Izudin Bajrovic, Boris 
Ler, Dino Bajrovic, Boris Isakovic

Release: 
16-nov-2020
Time: 
09:00hrs
Rating: 
PG  
(Parental Guidance 
Suggested)
Routes: 
• Derechos  

humanos
• Directoras  

arrasando
• Protas  

poderosas
• Sociedad  

contemporánea

Latin American 
Premiere

Jasmila Žbanić

“What difference 
does it make 
whether the Serbs 
kill us or you do.”

Srebrenica, Bosnia; summer 1995. Aida 
(Jasna Ðuricic) is a UN translator who 
lives with her family, and hundreds 

of other refugees, inside a Dutch camp. 
When a Serbian army commander (Boris 
Isaković) threatens to violate the safe space 
guaranteed by diplomacy treaties, Aida is 
forced to use privileged information gathered 
in her line of work, in order to save her’s and 
her family’s lives.
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Selected 
Filmography 
Mohammad 
Rasoulof

2020
• Sheytan vojud 

nadarad
2017
• Lerd
2011
• Bé omid é didar
2009
• Keshtzar haye 

sepid
2002
• Gagooman 

There Is No Evil
Sheytan vojud nadarad
Countries: Germany - Czech Republic - Iran
Year: 2020
Running Time: 150 min.
Languages: Persian, German
Director: Mohammad Rasoulof
Production Companies: Cosmopol Film, 
Europe Media Nest, Filminiran
Producers: Mohammad Rasoulof, Kaveh 
Farnam, Farzad Pak
Screenplay: Mohammad Rasoulof
Cinematography: Ashkan Ashkani
Editing: Mohammadreza Muini, Meysam 
Muini
Sound: Hasan Shabankareh (sound mixer), 
Philipp Kemptner, Hasan Mahdavi (sound 
design)
Music: Amir Molookpour
Cast: Ehsan Mirhosseini, Shaghayegh 
Shourian, Kaveh Ahangar, Alireza 
Zareparast, Salar Khamseh, Darya Moghbeli

Release: 

13-nov-2020
Time: 
09:00hrs
Rating: 
PG  
(Parental Guidance 
Suggested)
Routes: 
• Derechos  

humanos 
• Sociedad  

contemporánea
• Vulnerabilidad 

masculina

Latin American 
Premiere

Mohammad RasoulofWith no other choice than to take 
responsibility for the actions of 
an authoritarian regime, a group 

of Iranian men and women embody the 
consequences of the death penalty in a society 
that needs people to kill other people. This 
includes: a father overwhelmed by the secret 
he carries, a young man seeking freedom 
beyond the borders, a soldier faced with 
death on his engagement day and a couple of 
beekeepers who welcome an uncomfortable 
guest on their farm.

“If we say no, 
they’ll destroy 
our lives.”
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Filmography Ross 
Stewart

2020
• Wolfwalkers

Filmography Tomm 
Moore

2020
• Wolfwalkers 
2014
• Song of the Sea 
• The Prophet 
2009
• The Secret of 

Kells 

Wolfwalkers
Countries: Ireland - Luxembourg - France - 
United States
Year: 2020
Running Time: 103 min.
Language: English
Directors: Tomm Moore, Ross Stewart
Production Companies: Cartoon Saloon, 
Mélusine Productions, Apple Original Films
Producers: Paul Young, Nora Twomey, 
Tomm Moore, Stéphan Roelants
Screenplay: Will Collins
Editing: Darren T. Holmes, Richard Cody
Sound: Alexandre Fleurant
Music: Bruno Coulais, Kila
Cast: Honor Kneafsey, Eva Whittaker, Sean 
Bean, Simon McBurney, Tommy Tiernan, 
Maria Doyle Kennedy

Robyn is a young apprentice hunter 
who journeys to Ireland with her 
father to wipe out the last wolf pack. 

However, her plans take a very different 
direction after she meets Mebh, a free-
spirited girl belonging to a mysterious tribe 
called the Wolfwalkers, whose mythical 
story includes the rumor that they are able 
to transform into wolves by night.

Release: 
15-nov-2020
Time:  
09:00hrs
Rating: 
G  
(General Audiences)
Routes: 
• Amistad
• Protas  

poderosas
• Retratos  

de familia
• Transformaciones

Latin American 
Premiere

Tomm Moore, Ross Stewart

“You’re a wolf when 
you’re asleep… a girl 
when you’re awake.”
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Filmography  
Josephine Decker
2020
• Shirley
2018
• Madeline’s 

Madeline 
2017
• Mosaic 
• Flames 
2014
• Thou Wast Mild 

and Lovely 
2013
• Butter on the 

Latch 
2008
• Bi the Way 

Shirley
Country: United States
Year: 2020
Running Time: 107 min.
Language: English
Director: Josephine Decker
Production Companies: Killer Films, Los 
Angeles Media Fund
Producers: Christine Vachon, David 
Hinojosa, Sue Naegle, Sarah Gubbins, Jeffrey 
Soros, Simon Horsman, Elisabeth Moss
Screenplay: Sarah Gubbins
Cinematography: Sturla Brandth Grøvlen
Editing: David Barker
Sound: Dan Bricker (sound mixer)
Music: Tamar-kali
Cast: Elisabeth Moss, Michael Stuhlbarg, 
Odessa Young, Logan Lerman, Victoria 
Pedretti

Release: 
19-nov-2020
Time:  
20:30hrs
Q&A
16-nov-2020, 
18:00hrs
Rating: 
R (Restricted)
Routes: 
• After dark
• Bajo el reflector: 

Josephine Decker
• Directoras  

arrasando
• Disidencia sexual 
• Protas poderosas
• Retratos  

de familia
• Transformaciones

After accepting an invitation to go and 
live in professor Stanley Hyman’s 
(Michael Stuhlbarg) house, Fred 

(Logan Lerman) and Rose (Odessa Young) 
get caught in an unsettling experiment led 
by writer Shirley Jackson (Elisabeth Moss), 
who uses them to feed her next novel, with 
no regard for the impact her actions could 
have on the young couple’s lives, especially 
on Rose’s.

Latin American 
Premiere “You could run, run 

fast away from me, 
but you don’t. 
Why don’t you? 
Why do you stay?”
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SPOT-
LIGHT

Josephine 
Decker

The cinema of Josephine Decker is an open field—filled with  
flowers, mushrooms, cows, clouds, turtles, slugs, and teddy 
bears—where one can explore through the senses, the passion 

and pain of her female protagonists. The juncture between nature and 
erotism; the tension between the inside and the outside world; the 
coarse and wonderful edges of subjectivity. By using all these elements 
in her craft, Decker has established herself as one of the most thrilling 
points of view in the American independent film scene.
 
It is an honor to turn the Festival’s reflectors on the films of this 
multifaceted artist and to present a retrospective dedicated to her 
body of work in feature films.
 
The Festival is grateful towards Josephine Decker and her team, 
especially Adam Kersh, for their generosity and for allowing this 
rapprochement.
 
We would also like to take this opportunity to thank the talented visual 
artist Mónica Figueroa, who in the context of this retrospective carried 
out a sensitive and comprehensive personal exploration of Decker’s 
cinema, reinterpreting through brushstrokes, lines and beautiful 
colors, the sensations and emotions that arose in her while watching 
Decker’s films.

Festival Programming Team.
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“There are places you will 
go, where the things you 
will do matter only to a 
very few. But to those few, 
they will matter a lot.”

Thou Wast Mild 
and Lovely
Country: United States
Year: 2014
Running Time: 79 min.
Language: English
Director: Josephine Decker
Production Company: Third Room 
Productions
Producers: Laura Klein, Laura Heberton, 
Lavallette Interests Ltd., Russell Sheaffer
Screenplay: Josephine Decker, David Barker
Cinematography: Ashley Connor
Editing: Josephine Decker, David Barker, 
Steven Schardt
Sound: Martín Hernández (sound design)
Music: Molly Herron
Cast: Joe Swanberg, Sophie Traub, Robert 
Longstreet, Kristin Slaysman, Geoff Marslett

Release: 
11-nov-2020
Time:  
9:00hrs
Q&A
16-nov-2020, 
18:00hrs
Rating: PG  
(Parental Guidance 
Suggested)
Routes: 
• After Dark
• Bajo el reflector: 

Josephine Decker
• Talento mexicano

Akin (Joe Swanberg) takes a summer 
job on a Kentucky farm owned 
by Jeremiah (Robert Longstreet) 

and his daughter Sarah (Sophie Traub), a 
young woman entranced by nature, and 
with whom the young farmhand starts 
an affair. However, things start to get 
complicated when the jealous farm owner 
discovers the relationship and exposes 
Akin’s secrets.
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Butter  
on the Latch
Country: United States
Year: 2013
Running Time: 72 min.
Language: English
Director: Josephine Decker
Production Company: Third Room Produc-
tions
Producers: Josephine Decker, Laura Heber-
ton, Rachel Wolther
Screenplay: Josephine Decker
Cinematography: Ashley Connor
Editing: Josephine Decker
Sound: Michael Kozak, Mike Frank (sound 
design)
Cast: Sarah Small, Isolde Chae-Lawrence, 
Charlie Hewson

Release: 
11-nov-2020
Time:  
9:00hrs
Q&A
16-nov-2020, 
18:00hrs
Rating: PG  
(Parental Guidance 
Suggested)
Routes: 
• Amistad
• Bajo el reflector: 

Josephine Decker

While in a Balkan music camp, 
Sarah (Sarah Small) runs into her 
old friend Isolde (Isolde Chae-

Lawrence), with whom she embarks on a 
journey filled with stories and memories. But 
the arrival of a good-looking camper named 
Steph (Charlie Hewson), fractures the girls’ 
relationship and calls into question Sarah’s 
ability to tell reality from her emotions and 
imagination.

“One day with a sound like 
a rifle shot the dragons 
descend on the girl entwining 
themselved on her hair, 
carrying her away, burning  
the forest as they go.”
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Me the Terrible
Country: United States
Year: 2012
Running Time: 12 min.
Language: English
Director: Josephine Decker
Production Company: Third Room 
Productions
Producers: Katrina Inagaki, Stefanie 
Walmsley
Screenplay: Josephine Decker
Cinematography: Ashley Connor
Editing: Josephine Decker
Sound: Nathan Leigh (sound editor)
Cast: Lisa Diaz, Adriana Disman, Maggie 
Marion, Mavis Martin, Chad Anthony Miller

Release: 
11-nov-2020
Time:  
9:00hrs
Q&A:
16-nov-2020, 
18:00hrs
Rating: G (General 
Audiences)
Routes: 
• Bajo el reflector: 

Josephine Decker
• Protas poderosas

“Why don’t you sit 
down and start  
from the beginning?”

Armed with only a flag, a teddy bear 
and a map of famous landmarks, 
a child pirate (Lisa Diaz) ventures 

out onto the wild streets of New York, 
determined to conquer them, and on 
her journey she comes face to face with 
strange characters, huge skyscrapers and 
a gang of pirate children who kidnap her 
fellow adventurer in Central Park.
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“I felt very attracted to and I identify with Josephine 
Decker’s work. I was especially drawn to her characters 
and the complicated relationship they have to other 
women and to themselves. I feel akin to the way she 
portrays seduction, erotism, motherhood and to the 
intense presence of nature and the landscape inside 
the narrative.

Mónica Figueroa studied Visual Arts at 
the ENAP, now FAD. Her work has been 
showcased in collective and individual 
exhibitions in Mexico, Romania and Slovenia. 
Twice she has received a grant from the 
FONCA’s Jóvenes Creadores Program 
and was selected in the XXXVII Encuentro 
Nacional de Arte Joven.

I was also fascinated by other elements in 
her films: the illusion present inside small 
worlds in which intense power relations 
exist; the overwhelming feeling of not 
knowing what the tension buildup is going 
to lead to in certain scenes, in which waves 
of emotion cause the chaos to develop into 
a strange passivity and vice versa; and the 
way in which she interweaves pieces of 
the story and relatively stead images of the 
landscape, especially in Thou Wast Mild and 
Lovely, in which, with great musicality, she 
presents two voices that interconnect and 
create a free interpretation of sensations and 
atmospheres.”

Mónica Figueroa

M Ó N I C A  F I G U E R O A  
&  T H E  W O R L D  O F  J O S E P H I N E  D E C K E R
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Retrospectiva
mexicanas 
ganadoras
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14
NOV | 2020

16
NOV | 2020

17
NOV | 2020

An intimate portrait of Las Patronas, a group of 
Mexican women who since 1995 gather every day 
to cook and throw food for the migrants riding to 
the United States on the freight train known as 
The Beast.

Miguel (Diego Calva) and Johnny (Eduardo Martínez 
Peña), who have been friends since childhood, 
become secret lovers. Their love for skateboarding 
has led them to adopt a carefree lifestyle together, 
which they support by selling blood until one of 
their deals runs out of control and they’re forced to 
face the consequences.

A tragic and mysterious fire is the result of a priest’s 
attempts to draw three wild kids back into society. 
The clues to learn who the culprits are could be 
hidden inside dozens of videotapes.

RETROSPECTIVA MEXICANAS GANADORAS RETROSPECTIVA MEXICANAS GANADORAS

A retrospective of some Mexican films that quickened the hearts of the audience and the 
jury in various sections of the Festival in previous editions. Available at FilminLatino.

18
NOV | 2020

A distinguished writer with Alzheimer (Bea 
Aaronson) decides to film her descent into oblivion. 
Knowing she will not be able to finish the movie, 
she places herself in the hands of a film director. 
Together, these two women will interweave an ode 
to the beautiful frailty of life.

Observar las aves
Andrea Martínez Crowther | 2019 | Mexico
Retrospectiva mexicanas ganadoras

Te prometo anarquía
Julio Hernández Cordón | 2015
Mexico - Germany
Amistad, Retrospectiva mexicanas ganadoras

Feral
Andrés Kaiser | 2018 | Mexico
Retrospectiva mexicanas ganadorass

Llévate mis amores
Arturo González Villaseñor | 2014 | Mexico
Retrospectiva mexicanas ganadoras

15
NOV | 2020

Although having special needs, Tamara is self-
sufficient. But when her brother, Paco, disappears, 
she loses her routine and decides to take home a 
baby which is not hers. This new presence in her life 
makes Tamara discover new joys, responsibilities, 
and concerns.

Tamara y la Catarina
Lucía Carreras | 2016 | Mexico - Spain
Retrospectiva mexicanas ganadoras. Retratos de familia, 
Directoras arrasando

13
NOV | 2020

AVAILABLE FOR 24 HRS. AVAILABLE FOR 24 HRS.

AVAILABLE FOR 24 HRS.

AVAILABLE FOR 24 HRS.

AVAILABLE FOR 24 HRS.

AVAILABLE FOR 24 HRS.

After two decades of contemplation, photographer 
Maya Goded develops a captivating relationship 
with Ángeles, Carmen, Esther, Lety and Raquel, 
whose lives she films. These five lone women who 
work at the Plaza de la Soledad in the Merced 
neighborhood in Mexico City, exercise the oldest 
profession in the world.

Plaza de la Soledad
Maya Goded | 2016 | Mexico
Retrospectiva mexicanas ganadoras
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As we face our current reality, we have no other choice but to rethink 
our convictions. The idea of a utopian future has been replaced with 
the decision of moving forward despite the unclear panorama that lays 

in front of us. The filmmakers who venture into this territory do so through a 
two-stage approach, sensing and recognizing the surface of a new cinema 
that is both present and future.
 
In the words of Italian filmmaker Alice Rohrwacher, “making images is a form 
of faith.” This decision to trust the intangible gives us back a fresh perspective 
to recognize ourselves on a new path.

Francisco Westendarp
Industry Manager 

Los Cabos International Film Festival
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The Way You See Me  (Como tú me ves es como yo me veo) 
Dir. Eme Sin Título | Mexico-Argentina

Afterwards (Después) 
Dir. Sofía Gómez Córdova | Mexico

God and the Devil’s Cumbia (Dios y la cumbia del Diablo)
Dir. Carlos Lenin | Mexico

The Road is a Red Thread (El camino es un hilo rojo) 
Dir. Melissa Elizondo Moreno | Mexico

The Eye of the Days (El ojo de los días)
Dir. J. Xavier Velasco | Mexico

Goiânia
Dir. Andrew Huculiak | Canada

The Shepherdesses (K’elchijetik)
Dir. Gabriela D. Ruvalcaba | Mexico

Oasis
Dir. Faride Schroeder | Mexico
                                                                                                           
Navel (Ombligo)
Dir. Érika Mercado Sánchez |  Mexico

Say Goodbye
Dir. Paloma López Carrillo | Mexico

On the Divide
Dir. Maya Cueva, Leah Galant | United States

Richelieu
Dir. Pier-Philippe Chevigny | Canada - France - Mexico - Guatemala

Silent Beauty
Dir. Jasmin Mara López | United States - Mexico

I´m Mario (Soy Mario)
Dir. Sharon Kleinberg | Mexico - Ecuador

Film in Development 
2020 Como tú me ves es como yo me veo

Director: 
Eme Sin Título
Producer: 
Paulina Portela
Countries: 
Mexico - Argentina
Genre: 
Documentary
Language: 
Spanish
Contact:
paulina@companiadecine.com 
info@companiadecine.com

An intimate portrait depicting the 
implications of and the thoughts that 
arise from challenging gender norms 

in a complex and macho society. This non-
fiction film uncovers the journey Eme Sin 
Título embarked on when they underwent 
a radical physical transformation process, 
with a view to modify their appearance and 
become more masculine. On their journey, 
they faced unexpected and eye-opening 
situations that led them to rethink their path.

The Way 
You See Me

Film in Development
Awards

CTT EXP  
& Rentals Award:
• $1,757,072 MXN of filming equipment 

rental for five weeks

Piano Award:
• $100,000.00 MXN in cash for distribution 

in Mexico.

Chemistry Award:
• $1,542,600.00 MXN in post production 

services.

For me cinema has been, is and always will be an 
extension of the human experience, responsible for 
our construction as human beings: it is our accomplice. 
However, it continues to only take into account a very 
limited portion of humankind, which renders invisible 
diversity and otherness. Although I am under the 
impression that cinema is being threatened by the 
arrival of other means of communication, its capacity 
for reinvention and to become an optimistic channel 
for counter-proposals never ceases to amaze me.

-Eme Sin Título
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Después 
Director: 
Sofía Gómez Córdova
Producer: 
Julia Cherrier
Country:
Mexico
Genre: 
Drama
Language: 
Spanish
Contact:
sgc@brujazul.com
julia_cherrier@caloumafilms.com

Cinema is starting to head in the direction of 
experiences increasingly closer to different  kinds of 
reality, that up to now have been underrepresented 
or completely left out amidst the dominant narratives, 
and towards narrative and aesthetic exploration that 
goes beyond the limit between cinema and other 
immediate arts. The beauty of cinema is its ability to 
show us reality from other points of view; this will 
always be its essence, no matter where the stories 
come from or how they were made.

-Sofía Gómez Córdova

Following the unfathomable death of her 
only child, Carmen starts to realize that 
the deep friendship they developed after 

leaving his father, bore many secrets. But 
none of them offer any answers concerning 
the possible suicide of her son; they only 
paint a contradictory picture that forces her 
to face her own blurred reflection.

Afterwards

Dios y la cumbia del Diablo 
Director: 
Carlos Lenin
Producers: 
Miguel Ángel Sánchez M. 
Paloma Petra
Country: 
Mexico
Genre: 
Drama
Language: 
Spanish
Contact:
miguel.tresmas@gmail.com
paloma@huasteca.cc

The future of cinema will be drawn like a sketch, a 
possibility or hope, through thematic, discursive and 
formal diversity. A cinema built on the multiplicity of 
world views that tell intimate stories which question 
the emotional complexity of our characters and of 
our historic context. It is a path towards images ever 
more propositional that will allow for the creation 
of deep, thrilling and thought-provoking cinematic 
experiences.

-Carlos Lenin

Between shootings and decapitated 
bodies, several Matachines dancers, 
known as “Soldados de la Virgen”, 

demonstrate their worship to God through 
their dance and ask for His promise of eternal 
abundance. Celso is one of them. He dances 
cumbia and plays the accordion as the world 
around him burns. One day, together with his 
son Mateo, he is kidnapped for the purpose 
of playing a tune for the Devil. Desperate for 
happiness, Celso sells his soul to him.

God and the 
Devil’s Cumbia
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El camino es un hilo rojo 
Director: 
Melissa Elizondo Moreno
Producer: 
Érika Mercado Sánchez
Country: 
Mexico
Genre: 
Documentary
Language: 
Spanish
Contact:
producciones@merkado13.com
mediodialaboratorioadivisual@gmail.com

I consider it´s very important to continue to pave a 
way for women to have a presence in cinema, since 
they inspire, motivate and influence new generations 
of sisters to let their voice be heard and tell their 
stories from their own perspective. It is time to build 
a collaborative future, weave networks that will allow 
us to resist and diversify point of views, voices and 
thought-feelings in a cinema that serves as a collective 
tool for change.

-Melissa Elizondo Moreno

A visual poetry essay that plunges 
us into a distressful open wound 
for Mexico, weaving together over 

the course of a day the emotional thought-
feelings of women who move around the 
suburbs on the outskirts of the city. Their 
strategies to overcome the horror and defend 
themselves against the brutality of femicide, 
reveal a love-fueled resistance, a dignified 
fight to preserve life.

The Road 
is a Red Thread

El ojo de los días 
Director:
 J. Xavier Velasco
Producers: 
Ernesto Martínez Arévalo, Jéssica Villegas 
Lattuada
Country: 
Mexico
Genre: 
Action
Language: 
Spanish
Contact: 
protopictures@yahoo.com 

Cinema has been a mirror that lays bare the human 
condition and the society in which we live; an ever 
changing gaze that evolves at the same pace as our 
surrounding reality. Against the current backdrop, 
several paradigms are rethought in an unusual fashion, 
but there shall be an upside to this, since it encourages 
the creation of thematic diversity and the exploration 
of new narratives and ways of making cinema.

-J. Xavier Velasco

Hernán gets obsessed with a mysterious 
letter that details events from his 
past and his possible fate. When 

the writing inexplicably disappears, Hernán  
tries to get it back by hiring Héctor, a skilled 
private detective. As his investigation 
unravels, Héctor finds out that he is part of 
the plot created by Hernán and his writing. 
However, the detective does not believe in 
destiny.

The Eye of the Days
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Director:
Andrew Huculiak
Producer:
Josh Huculiak
Country:
Canada
Genre: 
Drama / Sci-fi
Language: 
Portuguese
Contact:
joshhuculiak@gmail.com

Science denying conservatism is holding mythology 
and spirituality as hostages. This is how art is born, 
cinema, as a mythical influence which, in times like 
ours, prevails. Through these myths we learn about our 
human condition. It becomes a safe haven where we 
can explore our sometimes morbid curiosity. As we try 
to make sense of the unknown, of the threat against 
our family, friends and even ourselves, cinema reminds 
us that we are not alone.

-Andrew Huculiak

Two scrap collectors in a small town 
in Brazil tell the incredible story of a 
supernatural encounter and a curse 

attached to a strange metal object. After 
falling ill under the object’s spell, they sell it to 
a power-hungry junkyard owner, who opens 
it and discovers a glowing blue powder that 
little by little makes its way into the hands of 
every member of the community, spreading 
radiation on everyone.

Goiânia

K’elchijetik 
Director: 
Gabriela D. Ruvalcaba
Producer: 
Pía Quintana Enciso
Country: 
Mexico
Genre: 
Documentary
Language: 
Tzotzil
Contact:
piaquien@gmail.com 

Cinema for me is a way to build experiences that run 
through us and reach our deepest emotions; it creates  
a new dimension for time and space that connects 
bodies, presences and stories. Inbuilt in cinema is the 
impacted gaze of those who make it; it nurtures our 
perception of reality and builds it; this is why I believe 
that the future of cinema lies in a more local, personal 
and intuitive form of this art.

-Gabriela D. Ruvalcaba

Sheltered by the green mountains of the 
highlands of Chiapas, Maribel walks 
across long trails for her sheep to graze, 

while Rosa, her younger sister, has just finished 
her professional studies in the Capital City. Two 
shepherdess sisters who, as they walk through 
life, invite us to dive into another temporal 
dimension, at risk of disappearing.

The Shepherdesses
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Director: 
Faride Schroeder
Producers: 
Andrea Toca, 
Daniela Leyva Becerra Acosta, 
María José Córdova, 
Paulina Albarrán, Rafa Ley
Country: 
Mexico
Genre: 
Documentary
Language: 
Spanish
Contact:
andrea@unbeso.mx

I imagine a more free and plural cinema for the future; 
one that will speak to and deeply touch a panoply 
of people as diverse as the ones telling the stories. 
I imagine a cinema unveiling tales that have not yet 
been told, inviting new voices that have not yet been 
heard and that will join in on the transformation of 
the dominant narratives, as they bear witness to the 
time in which we live. A cinema that will generate 
images that more people can relate to, be inspired  
and challenged by.

-Faride Schroeder

In the midst of a global lockdown following 
the Covid-19 outbreak, a group of women 
promote a feminist movement in Mexico 

City to help pregnant women give birth at 
home. Faride Schroeder called upon Itzel, 
her gynecologist, to accompany her and her 
camera to film ten childbirths, thus breaking 
her own lockdown with her mother to become 
an intimate witness of life that, in spite of 
everything, always finds a way.

Oasis

Ombligo 
Director: 
Érika Mercado Sánchez
Producer: 
Carlos Hernández Vázquez
Country: 
Mexico
Genre: 
Documentary
Languages: 
Náhuatl, Spanish
Contact:
producciones@merkado13.com

The future of Mexican cinema lies in those 
unconventional and/or hybrid narrative and aesthetic 
cinematic expressions. Our cinema must foster 
directorial debuts of Mexican talent, thus allowing for 
new imageries and identities to flourish on screen.  
To produce films from very different points of view and 
bringing together decentralized work crews.

-Érika Mercado Sánchez

This is the portrait of four Nahua 
midwives who receive their calling in 
a dream, and for whom the “gift” of 

caring for women in their communities before, 
during and after childbirth, is bestowed on 
them. A mystical tale in which the midwives 
acquire through their initiatory dream, a 
world of knowledge that unveils a different 
and possible way to be born, to grow up and 
to live in this world.

Navel
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Directors: 
Maya Cueva, 
Leah Galant
Producers: 
Diane Becker, 
Melanie Miller, 
Amanda Spain, 
Elizabeth Woodward
Country: 
United States
Genre: 
Documentary
Languages: 
English, Spanish
Contact:
melanie@fishbowl-films.com

As filmmakers —one of us Latina—, we seek to 
direct stories of underrepresented communities and 
to highlight nuanced individuals who have not yet 
been captured on screen. Resilient fighters, complex, 
imperfect and humane characters. We do not see 
ourselves as a voice for those who do not have one, 
we rather believe in centering their truths and share 
stories that have the power to touch other people 
through very divisive topics.

-Maya Cueva, Leah Galant

Three Latino people living in McAllen, 
Texas are brought together by the 
most unlikely of places, despite their 

very different life stories: the last abortion 
clinic on the border between Mexico and 
the United States. As threats against the 
clinic and its personnel grow, the three main 
characters are forced to make decisions they 
would have never imagined making.

On the Divide

Director: 
Pier-Philippe Chevigny
Producer: 
Geneviève Gosselin-G.
Countries: 
Canada - France - Mexico - Guatemala
Genre: 
Drama
Languages: 
French, Spanish
Contact: 
genevievegg.cinema@gmail.com 

All my projects are inspired by social issues and 
based on an extensive research process. For me, 
cinema is a means to meet people, to have the 
opportunity to get to know them and understand 
them and their struggle. My goal is to make films that 
provoke discussion and inspire the viewers  
to take action, but that also tell powerful, touching 
and ultimately entertaining stories.

-Pier-Philippe Chevigny

As she faces bankruptcy after going 
through a sticky breakup, Ariane, a 
young Latina women from Quebec is 

hired as a translator from French to Spanish at 
a can factory, that employs 42 temp workers 
from Guatemala. When one of them falls ill, 
Ariane will take a stand against the system 
and defend the migrant workers against the 
abuses to which they are subjected.

Richelieu
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Director: 
Paloma López Carrillo
Producer: 
Abril López Carrillo
Country: 
Mexico
Genre: 
Documentary
Languages: 
Spanish, English
Contact:
abrillopezcarrillo@gmail.com 

I believe that cinema must be a reflection on reality 
and must arise from questions, not certainties. In a 
time when the ways to watch films are constantly 
changing, and digital platforms allow for more diverse 
audiences, our commitment to search and analyze our 
environment must be of greater importance still.

-Paloma López Carrillo

A family reunion shows the high price 
of the American life. For the past ten 
years, Rosa and her children have 

lived in the United States. Sol is the only one 
to be a resident; her mother and brother, 
Javiercito, are still undocumented. Amidst a 
reunion filled with food, tea, cinnamon and 
laughter, Rosa and her two children share 
their life stories after the disappearance of 
the family patriarch, Javier.

Say Goodbye

Director: 
Jasmin Mara López
Producer: 
Jasmin Mara López
Countries: 
United States - Mexico
Genre: 
Documentary
Language: 
English
Contact:
jasmin.mara@gmail.com

I believe that cinema must come from a personal place, 
while still encouraging experimentation. Cinema has 
opened a door for me to live and share my truth.  
It has allowed me to enter an environment in which I 
am encouraged to delve into my own experience  
and share it with others, honestly and creatively.  
To tell a difficult story, that many identify with, in a 
beautiful and healing manner.

-Jasmin Mara López

Jasmin López works on healing the 
wounds left behind by the sexual abuse 
she endured as a child, from her own 

grandfather, thirty years ago. As she shared 
her own trauma with her family, the director 
discovered that generations of children in 
her family were victims of the same abuse. 
Told through her own perspective, this 
very personal documentary film talks about 
confronting and accepting difficult truths as 
one discovers beauty in the process.

Silent Beauty
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Soy Mario
Director: 
Sharon Kleinberg
Producers: 
Sharon Kleinberg, 
Jimena Villaroel, Elsa Reyes
Countries: 
Mexico - Ecuador
Genre: 
Drama
Language: 
Spanish
Contact:
elsa@zenskycine.tv 

The main purpose of cinema is to explore new ways 
of telling stories, like a living creature that adapts and 
evolves. The film endeavor evolves together with 
technology, creative thought, changes in our lifestyles 
and global open mindedness, which allows for cultural 
and social integration, giving cinema the possibility for 
change as well as its permanence in time.

-Sharon Kleinberg

Mario is an upbeat taxi driver who falls 
in love with Jessica. She is accepting 
of the fact that he is a pre-op trans 

man, until the issue of bearing children arises 
and drives them apart. Soon after, Mario 
becomes pregnant, but this reality does not 
fit well in the world we live in, and jeopardizes 
his work, friendships, love life and his chance 
to build a family.

I’m Mario

Home is Somewhere Else
Carlos Hagerman, Jorge Villalobos | Mexico
*Out of competition

Junk´olal
Fabiola Manyari Laura López Bracamonte, Diego 
Amando Moreno Garza | Mexico - Guatemala

Las hostilidades
M. Sebastian Molina | Mexico

Mostro
José Pablo Escamilla | Mexico

They Made Us The Night 
(Nos hicieron noche)
Antonio Hernández | Mexico

The Gigantes
Beatriz Sanchis | Mexico

Work 
In Progress
Award

Cinecolor 
Mexico - Shalalá
• $360,000.00 MXN in image post production 

services and $250,000.00 MXN in sound 
post production services.

Work
In Progress
2020
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Directors: 
Carlos Hagerman, Jorge Villalobos
Producer: 
Carlos Hagerman
Country: 
Mexico
Genre: 
Animated Documentary
Languages: 
English, Spanish
Contact:
carloshag@gmail.com
brincateller@gmail.com

Home is Somewhere Else is a collective documentary 
that sheds light on the intimate stories of three young 
people in the United States, from undocumented 
Mexican families. The artistic choice to use 2D animation 
allows for a poetic subjectivity on this journey to explore 
the inner universes of the main characters, using visual 
metaphors, and making more accessible an urgent topic, 
for it to reach a broader and more diverse audience.

-Carlos Hagerman, Jorge Villalobos

What are the hopes and fears of 
young people? Through heart-to-
heart conversations, this animated 

documentary film delves into the childhood, 
reality and hopes of three youngsters from 
undocumented Mexican families in the United 
States. Three stories that shape a poetic journey 
depicting the challenges they face, but more 
importantly, their dreams for the future.

Home 
is Somewhere Else
*Out of competition

Directors: 
Fabiola Manyari Laura López Bracamontes, 
Diego Amando Moreno Garza
Producers: 
Fabiola Manyari Laura López Bracaomnte, 
Diego Amando Moreno Garza
Countries: 
Mexico, Guatemala
Genre: 
Documentary
Languages: 
Spanish, Chuj
Contact:
rockeyskart@gmail.com
manyaril@hotmail.com 

The visual guideline for the whole of this film  
was the experiences told by those who lived them. 
While filming and editing it, we realized we could 
not impose a predetermined visual proposal; this 
would come on a par with the life stories of those 
who shared their experiences with us. What mattered 
was to convey the idea that, despite the separation 
processes that have divided people at national 
borders, a single story prevails, a single human 
experience.

-Fabiola Manyari Laura López Bracamonte, 
Diego Amando Moreno Garza

Following the 1980s genocide in 
Guatemala, Catalina survives as a 
displaced person. The birds bear witness 

to her flight. Junkolal is a documentary film 
that plunges us into a universe no army could 
ever destroy: the will to live of a border town 
south of Mexico and north of Guatemala that, 
through its ancient Chuj Maya knowledge, has 
overcome tragedy by holding on to hope and 
cultural communion.

Junk´olal
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Director: 
M. Sebastian Molina
Producers: 
M. Sebastian Molina, Tanya Álvarez
Country: 
Mexico
Genre: 
Documentary
Language: 
Spanish
Contact:
sebastianmolina@me.com
divulgacion@elccc.com.mx

Las hostilidades was born as a film aiming to be a family 
letter. The balance of both image and sound is crucial 
when looking to depict the characters and places  
in Santa Lucía: the aim is to give an identity to the 
spaces while respecting the ethos of the town; we  
also sought to find a balance between creating a 
narrative and creating an atmosphere.  
The cinematography arose from the spaces’ emptiness 
combined with the sound of an idle youth.

-M. Sebastian Molina

Las hostilidades is the portrait of a family 
from the town of Santa Lucía, which 
has been the scenery for a buildup of 

tensions and a wave of violence, turning it into 
one of the State of Mexico’s most dangerous 
neighborhoods. This portrait focuses on the 
everyday lives of this family and on how their 
situation has changed in the last few years.

Las hostilidades

Director: 
José Pablo Escamilla
Producer: 
Diandra América Mier Arriaga
Country: 
Mexico
Genre: 
Coming of Age
Language: 
Spanish
Contact:
dandyarriaga@gmail.com, 
jose.pablo.escamilla@gmail.com 

A very physical film, in which we empathize with 
the main character, through the use of language: 
incomplete information, unfinished plot, a film in 
development. We seek to captivate the viewer 
through this teenage love story: ambiguous, painful 
and inexplicable. It is the awakening of a teenage boy  
as he faces the fierce system in which he lives, where 
the vulnerable are treated as objects.

-José Pablo Escamilla

Following Alexandra’s disappearance, 
Lucas must deal with the absurd reality 
of a corrupt system that reveals itself 

to him as a monster that holds him captive. 
The young worker tries to contact his rebel 
girlfriend, consuming the same chemical drugs 
she once used to show him how to explore his 
inner self. But as time goes on and uncertainty 
surrounding her whereabouts grows, his visions 
start to deteriorate, just like the monster keeping 
them captive.

Mostro
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Nos hicieron noche 
Director: 
Antonio Hernández
Producer: 
Fernando Delgado
Country: 
Mexico
Genre: 
Documentary
Language: 
Spanish
Contact:
fer.delgado.v@gmail.com, 
joanhema85@gmail.com 

We made a point of filming a documentary film with 
no interviews, seeking out atmospheres and situations 
with the characters who, through external elements, 
welcomed us into the intimacy of their environment 
and their everyday life as African-Mexicans. The image, 
sound and music are key pieces to render visible the 
invisible, to build a narrative and to conjure up the 
imaginary of Costa Chica.

-Antonio Hernández

A Mexican African-Mestizo family from 
Costa Chica prepares for its town’s 
yearly patron celebration, introduced 

after the 1974 Cyclone Dolores. Four decades 
later, the family members and the community 
allow us to enter their intimate circle to 
discover their everyday life, traditions and 
their identity comprised of tonal language, 
demons and cyclones.

They Made Us 
The Night 

Director: 
Beatriz Sanchis
Producers: 
Inna Payán,  Luis Salinas
Country: 
Mexico
Genre: 
Drama
Languages: 
Spanish, English
Contact:
beatrizsanchis@icloud.com, 
luis@thisiswhycinema.com

I believe that our greatest adventure is to face 
ourselves and to understand how our wounds impact 
our relationship to others. To portray someone’s inner 
turmoil, it is important to create in the film enough 
time for reflection, silences, exchanges of glance 
that speak louder than words, moments of intimacy; 
while filming, I was lucky enough to benefit from the 
landscapes, which were the perfect backdrop for the 
inner journey we are witnessing.

-Beatriz Sanchis

Buried under the debts her mother left her 
before she died, JJ goes on a road-trip 
to Baja California, searching for an old 

boyfriend who can save her from her sorrows. 
While working as a waitress at a party, JJ meets 
Esmeralda, a 14 year old Chicana girl who seizes 
the opportunity to join JJ on her journey, and 
asks her to take her to the place where her father 
died. During their time together, the two of them 
get to know the other’s secrets and suffering.

The Gigantes
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Meet Mart is the point of encounter for all the 
industry professionals involved in the creation, 
production and exhibition of independent 
cinema. A place where stories emerge and 
where a sense of community unfolds, where 
casual conversation has the potential to turn 
into decisions and commitments. It is here 
where the path for many opportunities is laid, 
for the development of our cinema.

Meet Mart

SCREENWRITERS DIRECTORS

AGENCIES

SALES 
AGENTS

FESTIVALS
VOD

EXHIBITORS

PRODUCERS DISTRIBUTORS

FINANCIERS



150 151 

Los Cabos+ Los Cabos+ is the Los Cabos International Film Festival’s training platform, 
focused on creating audiences, discovering young talent from Baja 
California Sur and the rest of the country, and on contributing to the 

professionalization of the film industry through different actions.

In our ninth edition, the first one entirely online, the Los Cabos+ agenda will 
comprise the following activities.

• In Conversation with Demián Bichir. 
 
• In Conversation with Josephine Decker. 
 
• Panel 2020, Towards the Transformation of our Industry. 

• Panel Inclusion and the Oscars: A Special Presentation From the  
Academy of Motion Picture Arts and Sciences. 

 
• Panel Trans Representation in Contemporary Cinema. 
 
• 4th Film Critic Contest
 
• We DON’T fix it in post, we create it! Go into the world of professional 

post-production! panel presented by Chemistry 
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IN CONVERSATION WITH

Demián Bichir Josephine Decker

16
NOV | 2020

14
NOV | 2020

18Hrs. (CST)

FB | YT 
17Hrs. (CST)

FB | YT 

A dialogue between Mexican actor Demián Bichir and journalist Arturo Aguilar, in which they 
will discuss the film The Midnight Sky, a Netflix original.

Demián Bichir is one of the most recognized Mexican actors in recent years. After starting his 
career on the small screen, Bichir has developed in such diverse areas of entertainment as 
voiceover, theater and film. In 2012, he became the second Mexican performer to be nominated 
for an Oscar in the Best Actor category, for his work in the Chris Weitz drama A Better Life. He 
will soon release the film The Midnight Sky, directed by George Clooney, on Netflix.

American filmmaker Josephine Decker, star of our Spotlight program, talks with cinematographer 
Carolina Costa about the films that shape her outstanding filmography.

Josephine Decker is an acclaimed American director known for such films as Butter on the  
Latch, Thou Wast Mild and Lovely, and Madeline’s Madeline. She also explores collaborative 
storytelling via TV directing, documentary making, performance art, accordion playing, acting, 
teaching and leading artists residencies with the School of Making Thinking. Her most recent 
feature film, Shirley, won the Special Jury Award for Auteur Filmmaking at Sundance Film 
Festival.

IN CONVERSATION WITH
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18
NOV | 2020

19
NOV | 2020

11:30Hrs. (CST)

11:30Hrs. (CST)

FB | YT 

FB | YT 

In an intimate and relaxed conversation, the 
AMPAS executive team will discuss the initiatives 
implemented by the Academy to foster greater 
diversification amongst its members and to become 
a more inclusive organization.

Initiatives from the American continent discuss the 
strategies implemented in the pursuit of an equitable 
representation in front and behind the camera. What 
are the challenges? How to implement these changes? 
Which have been the results? are some of the issues 
to be addressed.

Although the representation of the trans community 
in cinema has increased in recent years, the roles 
that are presented are usually one-dimensional. 
What is the response of the trans community to 
this situation? In what ways can screenwriters, 
cast directors and filmmakers contribute to the 
construction of appropriate images by and for trans 
people? In a diverse panel, prominent industry 
professionals will discuss the challenges and 
obstacles to overcome.

PANELS
Inclusion and the Oscars: A Special 
Presentation From the Academy of Motion 
Picture Arts and Sciences.

2020, Towards the Transformation  
of our Industry. 

Trans Representation  
in Contemporary Cinema. 

The Los Cabos International Film Festival resumes its 
Film Critic Contest through its educational platform 
Los Cabos+, this time as part of our first online edition, 

introducing the practice of video-criticism as a way to reflect 
on filmmaking itself, with a view to creating a professional 
area of opportunity in the practice of journalism.
 
After a nation-wide call, 10 outstanding participants were 
chosen; they were subsequently able to attend the webinar 
“Film Critic in Digital Media,” given by six leading film critics 
who shared their knowledge and experience with those 
selected.

Film 
Critic 
Contest

4th
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Mentors

Gonzalo LiraJessica Oliva Rubén PeraltaJosué Corro Julio DuránErick Estrada
Journalist, editor, radio host, presenter and 
researcher specialized in cinema, television 
and streaming. Editor of Cinema Móvil. He 
has worked in radio, television and written 
media (online and print media), as well as 
working as a screenwriter for television and 
as production assistant in short films made at 
the Centro de Capacitación Cinematográfica 
(CCC).

Journalist specialized in cinema. She is  
currently the editor in chief for the magazine 
Cine Premiere and hosts the podcast 
Filmsteria! She has written articles for 
specialized media such as Dónde Ir, Milenio 
Diario and Corre Cámara. She has also been 
on the panel of judges in film festivals such 
as DocsMX, Distrital and Shorts México.

A medical doctor and a writer of film reviews. 
He hosted the radio show Cineasta Radio, 
contributed to the magazine la Revista 
Cineasta since 2010 and has been the editor 
of the website cocalecas.net since 2004. He 
gives talks about film appreciation and teaches 
writing workshops. He currently contributes 
to the website Sensacine México.

Journalist and film critic specialized in lifestyle 
for digital content and print. Founder of 
Filmsteria! He is currently the director of the 
magazines Gourmet de México and Dónde Ir. 
He has published articles in media such as 
Time Out México, El Heraldo, El Universal, 
Cine Premiere, GQ and Playboy. He was a 
journalist and editor of the film section for the 
magazine Chilango and all of the magazines 
of Grupo Expansión.

Founder and editor of the magazine F.I.L.M.E., 
he has published in and contributed to various 
print and electronic media. He was part of 
the Berlinale Talents and lectured in History 
of Cinema and Distribution at AMCI and 
Arte7. He hosts the radio shows Filmofilia 
and FILMEradio. He is currently the director 
of the press area at the Cineteca Nacional.

Founder and director of Cinegarage. He has 
collaborated with almost every specialized 
Mexican media and in partnership with the 
platform Puentes, he presents and hosts 
the podcast Cinegarage that has over 1000 
episodes under its belt. He is currently 
contributing to the making of a Mexican 
film dictionary, coordinated by the Cineteca 
Nacional.
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DIS
CO-
VER
LOS CABOS

Preferential rate discounted through Booking Engine or by calling the hotel. Promotional code: FILMFEST20 *Dynamic rates: discount rates 
may vary. Valid all through November and to travel from 2 November 2020 until 30 April 2021.
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20% discount on stays, over the rates published on the website. This voucher is valid from 1 November to 30 November, 2020. Rates from $ 185 USD plus taxes and service charge. Upgrade to the next category (subject to availability) and a bottle of sparkling wine in the room.
Booking Window: November 9-19, 2020. Travel Window:  Nov 9 - Dec 22, 2020 = 185 usd ++ Dec 23,2020 - Jan 3,2021 = 413 usd ++

Jan 4 - Jan 31,2021 = 229 usd ++ Feb 1 - Abr 30,2021 = 279 usd ++ Promo Code: CDMFILM Book Now Today at:  * USA/CAN Toll-Free: 877 744 8992
* Mexico Toll-Free: 800 872 0153 * Rest of the world: 52 624 2790016 * info@casadelmarboutique.com
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15% discount on public rates. Code: CABOFILMFEST BW: Nov 1 to 30, 2020 TW: Nov 8, 2020 – December 21, 2021  
Blackout dates: Dic 23-31, 2020

Up to 61% discount on Booking window: November 2020 Travel Window: Until December 2020
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25% discount on the rate published on the website. Valid through November 2020 to March 2021.

10% discount on public rate by booking on the Festival dates, from 11 to 19 November 2020,  
by stating that you heard about this discount during the Festival.
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Rate: $998 per night, including breakfast and free Wi-fi. Valid through November 2020. Complementary Double Upgrade at time of booking from Ambassador Ocean View to Ambassador Sunrise                                                
*TW - December 18, 2020
*BW - November 30, 2020
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Airport Transfer Package: Your seaside home away from home.  Book your stay with our ground transfer package and, take in the breathtaking scenery along the Sea 
of Cortez with a sense of relaxation to Hilton Los Cabos Beach & Golf Resort, where local charm blends with global hospitality. Terms & Conditions: Cannot be  

combined with any other offers or promotions. Based on availability and a four (4) night stay minimum is required. Please request plan code “P0”.

Up to 61% discount on Booking window: November 2020 Travel Window: Until December 2020
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Up to 61% discount on Booking window: November 2020 Travel Window: Until December 2020Up to 61% discount on Booking window: November 2020 Travel Window: Until December 2020
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20% discount on food and beverages, as well as a welcome cocktail for those who book though us or mention the Festival.  
Valid from 11 to 19 November 2020.

20% discount via Open Table from 11 to 19 November.
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Up to 61% discount on Booking window: November 2020 Travel Window: Until December 202020% discount via Open Table from 11 to 19 November.
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Event dates: from 01/12/2020 to 14/12/2020 Travel dates: from 01/12/2020 to 14/12/2020 Sales period and ticketing:  
from 20/10/2020 to 14/12/2020 Congress code (discount) : IT0MXRC00690N1  
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A proud supporter of  
Los Cabos Film Festival.

Cinereach is a not-for-profit  
production company and foundation 
based in New York City.
cinereach.org
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IT Corporate Manager
Omar López Escobedo

Management and Services Division
Armando Cosío Castillón

Service Units
María Rendón Pazos

Treasury
César A. González

HR Manager
América Cisneros Peña

Accounts Payable
Jesús Castro

Accounts Receivable
Melissa González 

Founders

Eduardo Sánchez-Navarro Redo 
Alfonso Pasquel Bárcenas
Juan Gallardo Thurlow 
Scott Cross
Sean Cross
Eduardo Sánchez-Navarro Rivera Torres 
Pablo Sánchez-Navarro Bouffier †

Executive Board

Festival President
Eduardo Sánchez-Navarro Redo

Los Cabos Arte y Cultura S.A. President
Alfonso Pasquel Bárcenas

Direction

Executive Director          Artistic Director
Alejandra Paulín Albor   Maru Garzón Polanco

Programming

Senior Programmer
Tania Hernández Velasco

Programmer
Iván Löwenberg Sainz

Programming Coordinator
Laura Anaís Vargas Uribe
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Presenters:

Main:

Sponsors
Hotels y Restaurants:

Industry:
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Sponsors

Media allies Cultural Venues
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